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Deana Tierney 
Editor 


we clove 
to hear 
from you 


Send your letters to: 

Threads Letters 

PO Box 5506 

Newtown, CT 06470-5506 

or via email 
ThreadsLetters@taunton.com 


In our next issue: 


Learn to take denim 
to the next level, felt a 
seamless garment, and 


how to make a unique 
skirt a la Marimekko. 
Plus, we share the 
professional fitting 
tips you’ve always 
wanted to know and 
the basics of tailoring. 





THREADS 


EDITOR’S NOTE 


A time to learn 


ith the long, languorous days of summer 

coming to a close, | find inspiration in 

the renewed energy September brings. 
At this time of year, there’s something about putting 
your mind to work that just feels right. In my sew- 
ing, that means taking on a technique I’ve always 
wanted to try or setting an ambitious sewing goal. 
For others, it may mean passing along their exper- 
tise. And, since September is National Sewing Month, 
there isn’t a better time to do so. 

The aim of National Sewing Month is to recognize 
the importance of home sewing. It’s a time to reig- 
nite your passion for sewing or to just try something 
new. In this issue, you'll find plenty of challenging 
techniques and projects. First, ready yourself for 
cooler weather with some gorgeous accessories. 
Never tried making gloves before? Turn to “Gorgeous 
Gloves” on page 40 for an easy way to whip up a pair 
or two and to get ideas for embellishing them to per- 
fection. Want to rev up a boring umbrella or replace 
the cover on a vintage one? “Umbrella Recovery” on 
page 54 will show how to save your umbrella from 
the trash heap and give it a fresh, new look. 

As sewers, there’s nothing we enjoy more than 
taking a traditional technique and turning it on its 
head to yield something new and exciting. You'll 
learn how to do just that in “Three Blind Stitches” on 
page 36. We'll show you how to make this typically 
invisible stitch shine as a decorative sewing option. 
Plus, see how four designers approach a new design 
in “Chiseled Chic” on page 58. Not only will you learn 
how to create modern sculpted elements but you’l| 
also gain insight into how to solve your own design 
puzzles—whatever the style may be. 

Finally, if you’re looking to teach someone to sew, 

“5 Essential Skills” on page 48 is a great place to start. 
Share this article with an eager new sewer—or use it 
as a refresher for yourself. These key skills will get any- 
one on the path to sewing gorgeous garments. 
—Deana Tierney, Editor 


Photo: Jack Deutsch, stylist: Jessica Saal 
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continued 


SEWING NEEDLE NO-NO 
I have always wondered how sewing 
thread is made, so I enjoyed your cover 
story in the September 2009 issue 
(Threads No. 144); however, as a former 
sewing teacher, I must remind you 
that thrusting a sewing needle 
through thread on a spool (as 
shown on page 30, 34, and the 
cover) is a terrible habit because 
the needle splits the thread and 
weakens it. 

—Mrs. Bobbie Bermel, via email 


Ouch!—I took one glance at the 
cover photo of a needle piercing 
a tightly wound spool of thread 
and cringed! One of the first les- 
sons I learned in seventh-grade 
sewing class was NEVER to store 
a needle in that manner, as it 
would damage the twist, fray the 
fibers and weaken the thread. Surely, it 
was an inadvertent infraction on the part 
of the photo stylist! 

—Linda Salvay, Prairie Village, Kansas 


PATTERN FOR NEEDLE-FELTED JACKET 
I just received Threads No.144 and have 
already dropped everything that needs to 
be done and started reading it cover to 
cover (as usual). While I enjoyed reading 
“Needle Felting Without Wool” on page 
27, 1 was much more interested in know- 
ing what pattern was used for the short 
jacket/bolero shown on page 29. 

—Nan L. Ides, via email 


Author Evy Hawkins replies: The pattern for 
the jacket is my own design; however, I sug- 
gest McCalls 5714 for a basic shape to go by, 
as it has a high waistline and front closure. 


A FRESH ISSUE 

I have been a subscriber for years, but I 
had just about given up my subscription 
when I received the September 2009 is- 
sue. I was getting tired of articles on how 
to fit pants, how to move darts, and other 
simple sewing techniques. Then articles 
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like “Well Vested, “Needle 

Felting without Wool, and 
“Fragment a Scarf” appeared 
in the latest edition. These are 
just the kind of articles that I 
look forward to monthly; they 

set your magazine above all other 
sewing publications. 
—Bettie Green, San Antonio, Texas 


Will wonders ever cease! I have been 
a subscriber for more than 15 years 
and have never been as thrilled, 
impressed, and awed than I 
am by this edition. All your 
editions are very good, but 
I dont read all the articles. 
This time I did, and I learned 
so much: how to fix tears 
and holes, how to needle 
felt without wool, how 
thread is made, how shoes 
are covered, and honed my press- 
ing skills (which I had learned in my haute 
couture courses in Spain many years ago). 
Last but not less important, Iam so glad 
that you returned to the original purpose 
of the magazine: enhancing couture and 
sewing skills in a timeless manner. Con- 
gratulations on the excellent work! 
—Lidia Gonzalez, San Juan, Puerto Rico 


PRESSING TOOLS 
I was delighted to see an article about 
pressing techniques in No. 144. I have 
been searching for more information 
than the one or two paragraphs found 
in most sewing references for years. 
I hope that in the future you will add 
information on pressing fabrics such as 
corduroy, velveteen, and linen. I have 
tried to find a source for the seam stick 
and wooden clapper with little luck. Can 
you help? 

— Michelle Chavez, via email 


You can find the wooden clapper at 
SewingWorkshop.com and MaryJos.com. 
The seam stick is available at GAndIDesigns. 
com and TheSewingPlace.com.—DT 


ANOTHER SHIRTING SOURCE 
Thanks for the sources for shirting fabrics 
in the issue 144, but I was surprised 
that you did not mention Sawyer Brook 
Fabrics (SawyerBrook.com) in Clinton, 
Massachussetts. ‘This online store also 
does swatch mailings by subscription. It 
carries the most wonderful shirtings and 
many other beautiful fabrics. I understand 
that they open the showroom for sales 
now and then, too. Living in Florida, I have 
to be content with shopping online! 
—Claire Greene, Boca Raton, Florida 


THREADS MAGAZINE ONLINE 

The instructions from Threads given 

online are simple, precise, and in read- 

able large print. I just finished printing 

instructions for “Turning Cording Right 

Side Out” by Louise Cutting. I have 

a notebook I use especially for these 

instructions for embellishments. Keep 

them coming! Thanks for sharing the info. 
—J, Dean, via email 


IF YOU DON’T HAVE ANYTHING 
NICE TO SAY... 

Like many who write to the magazine, I 
am a loyal reader who adores the in- 
spiration, information, and technical 
explanations offered in the magazine. I 
am similarly fond of the magazine's Web 
site. Lately, however, I have been aghast 
to see the commentary on some of the 
Web posts. I know that the Gatherings 
forum is moderated—and has a “house 
rule’ about being civil and not insulting 
other posters—but I feel that some of 
the commentators on the main site do 
not observe such decorum. In the past 
month, I have seen comment threads ar- 
suing about a contest entrant's personal 
appearance, scathing insults regarding 
a poster's work, and even references to 
someones stylistic choices and matters of 
personal taste being “wrong. 

Some of the aforementioned comments 
have been removed; but I believe that we 
all need to be more vigilant and “self- 
moderate” on open forums. Constructive 


Illustrations: Rosann Berry 
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commentary, e.g., “The piece looks like 
it could use a bit better pressing, is one 
thing, but insults, e.g., “This is painful to 
look at, have no place. If we are to en- 
courage more people to learn how to sew, 
we would do well to ensure that we do 
not come off as arrogant jerks—especially 
on a public site. I thought we had more 
class than that. To paraphrase advice 
given to many of us: If you cant find a 
polite thing to say, don't click “post. 
—Karen E Atkinson, via email 


BIAS TOP: TOO BIG, TOO SMALL, 

OR JUST RIGHT? 

I made the top from the directions in 
“Get Biased” in Threads No. 143 and 

had no problems. If you think about 

it logically, the diagonal at half the 

hip measurement will be the full hip 
measurement when cut across the bias 
(much like how a zipper allows for twice 
its length when opened). 

But, in the Letters section of No. 144, 
you specifically say that the smaller 
square side dimension is half the hip 
measurement and then say the large 
square is equal to the full hip measure- 
ment but not twice the smaller square. 
Is not the full hip circumference equal 








to twice the smaller square side which is 


half the hip circumference? 

I really like my top; I have worn it and 
will be entering it in the county fair. I will 
make another and possibly the jacket 
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version using the first measurements. 
Thank you for such patterns. I like the 
quick and easy as a respite from all the 
complicated things I sew. 

—Emily Remster, Valparaiso, Indiana 


I was so eager to try your cute bias top. 
I used my hip measurement of 44 inches 
and proceeded with a smaller square of 
22 inches. I used a soft fabric for a good 
drape, but it doesn't look much like the 
top on your models; it looks more like a 
caftan. It is just too BIG! Are there other 
measurements that I could use to get a 
top that is more like the ones shown? I 
would try it again if you could give me 
some input. 

—Joan Gapinski, via email 


I tried your bias topper in No. 143 and fol- 
lowed your directions to the letter. It was 
way too small. What ease did you add to 
get the results in the picture? 

—June Solomons, Calgary, Alberta, Canada 


This was a most unusual article for us. We 
had a number of people write to us. About 
half told us they simply loved the original 
pattern, loved the way it fit and loved how 
easy it was to make. Others wrote to say it 
was too tight, too loose, 
too short, too long, or 





simply said it didnt fit. 
* Pa The only thing we can 
“a figure out is that personal 






preference and body type 
are making a difference 
in the responses, and the 
bias ease inherent in the 
fabric that youre using 
plays a part. 

We highly recommend 
that you make a muslin 
out of inexpensive fabric 

first. This way, you can 
determine whether the ease is right for you. 
The dimensions can be altered very easily, 
but the sides of the small square (before 
adding seam allowances) must be half the 
sides of the large square (before adding 


seam allowances). We printed a correction 
in the last issue and posted the correction 
on Threadsmagazine.com, recommending 
that you use the hip/half-hip measurement 
as the sides of the squares. Use that ratio to 
make a muslin, and then adjust as needed. 
Just be sure to keep the larger square twice 
the size of the smaller one. 

If you are having trouble visualizing how 
this top works, it might help to make a 
small top out of paper. Use lined paper— 
one color for the large square (5 inches 
per side) and another for the small square 
(2% inch per side)—and transparent tape 
to “sew” the seams. You dont need to add 
seam allowances; simply abut the seams. 
The lines on the paper act as grainlines so 
its easy to distinguish areas on a straight 
grain and those on the bias. Making a pa- 
per sample can really help you understand 
how the pattern works, making it easier to 
modify it as needed for yourself—DT 


FINALLY, PANTS THAT FIT 
Thank you, thank you, thank you for 
“Improve the Bottom Line” by Adrena 
Johnson in the June/July 2009 issue. This 
well-written, clearly illustrated piece was 
exactly what I needed to conquer a fitting 
problem I've been struggling with for what 
seems like forever. I had been making end- 
less adjustments to a pattern for trousers 
and still couldn't get them to hang cor- 
rectly. The explanation in the article that 
the necessary adjustments are similar to 
those needed for a full bust struck me as 
brilliant. It made perfect sense. So, I fol- 
lowed the steps in the article to adjust the 
back pattern piece and—voila! Finally, I 
can stop making muslin after muslin and 
sew some slacks I can wear! 

—Wendy Grossman, via email 
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Fabulous Fit* 
Dress Forms 


Discover the Designer in You! 


Outlet Sale 
800 853-9644 


Our Patented Fitting System will 
Customize your Form... 


www.fabulousfit.com 





Spiral Eye * 


AMatemalcr=velK=mvcele 
orVamdalacr-le 
with your 

eyes closed! 


Order on-line at 
www.SpiralEyeNeedles.com 


Or mail this order form 
with a check or money order to: 


Spiral Eye Needles 
PO Box 49605 Blaine, MN 55449 


Sets of four specialty needles 
are $20.00/set. 


Quilters set (One each: size 8 


Quilting, size 8 Sharp, size 20 
Chenille, size 22 Chenille.) 


Cross stitcher’s set (One each: 


size 20 Tapestry, size 22 Tapestry, 
size 24 Tapestry, size 26 Tapestry) 


# of Quilter’s sets 
x 20.00 each set 


# of Cross stitcher’s sets 
x 20.00 each set 


Subtotal 


6.5% MN sales tax if shipping 
to a MN address 


S&H 


Total 
Your name and full address: 
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SEW SMARTER, BETTER, FASTER 















such) make it difficult to use typical mark- 
ing tools, so | use tailor’s tacks. I’ve found 
a way to make tailor’s tacks that hold the 
threads in place more securely than tradi- 
tional methods. 

After cutting each piece, | use contrast- 
ing unknotted, double thread in my hand 
needle and take a stitch through the pattern 
tissue and both layers of fabric. | go in and 
out of the fabric once at each pattern mark, 
leaving long tails. Then | remove the pat- 

tern from the fabric, letting the thread 


Easy tailor’s tacks 


Sometimes the fabrics | sew (bouclés and 





ends slip through, and | turn the fabric 


over. With thread of a different color, | take 
another stitch on top of each of my first 
stitches in the same fashion, again leaving 
long tails. When | pull the two fabric layers 
apart, one set of thread stitches is stitched 
to the top fabric piece, and the other set is 
stitched to the bottom piece. The two thread 
colors guide me as | separate the pieces. 
Since every mark has been stitched into 
the fabric, they rarely pull out accidentally. 
Although this method takes a few more 
minutes, it’s worth spending the extra time 
for the great results it produces. 


—Laurie Wilcox, Palm Desert, California 





PREVENT RUNAWAY BEADS 
When I'm beading on fabric, I use sticky- 


back paper to keep my beads contained. 
I cut a piece of contact shelf liner, ap- 
proximately 8 inches wide by 12 inches 
long (sticky-back stabilizer or any other 
adhesive-backed paper will also work) 
and remove the protective paper from 
the adhesive side. I then place the paper 
sticky-side up on a padded board or a 
piece of corrugated cardboard, and pin 
or tape it to each of the board's corners. 
I then spread the beads out on the sticky 
paper, and they stay put. For added 
security, I sometimes place the board on 
a serving tray that has lips on four sides. 


send USvour tips 
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The sticky paper allows me to sit in my 
favorite chair while I bead without wor- 
rying about beads spilling, and the beads 
dont roll away when I try to pick one up. 
— Gwendolyn LeLacheur, 
Harsens Island, Michigan 


SERGE CUT ENDS OF FABRIC FOR STORAGE 
After I purchase fabric, I always serge 
across the cut ends to prevent fraying 
when I preshrink it—especially when I 
use my washing machine to preshrink. 
This helps when I look for fabric in my 
stash because I always know which 
fabrics have been preshrunk and which 
haven t—very useful if the fabric has been 


We will pay for all of the tips we publish. 


stored for any length of time because I 
don't have to rely on my memory. 
—Janice Morrill 
Waterford, Michigan 


PAINTER’S TAPE TO THE RESCUE 

After working on garments and quilt 
pieces which vary in seam-allowance size 
from % inch and up, I have found that blue 
painter's tape (not masking tape) is a valu- 
able tool because it adheres well to fabric 
without leaving a residue. I use it when I 
want to write a note, for example, to indi- 
cate the right side/wrong side of the fab- 
ric or a reminder about something I want 
to do to the piece. I also tape a strip to my 
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sewing machine to indicate the sewing 
needle size I'm using, so I'm always sure 
of which needle is in my machine. 
—Patricia Armstrong 
Prescott, Arizona 


SHELF LINER FOR GRABBING NEEDLES 
I use a small square of rubber shelf liner 
to pull sewing needles through heavy, 
difficult fabrics when hand sewing. 
The texture of the shelf liner is great 
for grasping smooth sewing needles. It 
works especially well when hand-sewing 
leather or denim or pulling a needle 
through the multiple layers of a quilt 
when tying it. I always have a piece in 
my sewing basket so it will be close at 
hand whenever I[ need it. 
—Debra Arch 
Kewanee, Illinois 


SET SLEEVES PERFECTLY 
I recently discovered a quick trick for 
setting in a sleeve cap using the eraser 
on a pencil. I pin the sleeve to the bodice, 
matching the dots and notches. Using a 
regular stitch with the sleeve piece on top, 
I sew the seam as usual until I come to an 
area where the sleeve needs to be eased. 
Then, I hold the eraser against the back of 
my machines foot, resting the eraser gen- 
tly on the top fabric. The eraser slows the 
fabric as it moves through the feed dogs, 
causing it to ease as it’s stitched. I release 
the eraser where easing isn't required and 
complete the seam. The sleeve is finished 
in no time with no tucks, no pleats, and 
no broken threads—just a perfectly eased 
sleeve cap that isn't puckered and doesn't 
have a gathered appearance. 
—JoAnn Armor 
Goodrich, Michigan 


SET SLEEVES, TAKE TWO 

I have successfully used this foolproof 
method to set in sleeves for years: 
Machine-baste the sleeve seamline 
(usually % inch) between the double 
and single notches of the sleeve. As you 
stitch, gently ease the fabric by resting a 
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finger on the fabric—not too tightly—be- 
hind the foot as you stitch. Release your 
finger from the fabric every two inches 
or so. When the seam is complete, lightly 
finger-press the seam along the seamline 
to ease out any puckers that may have 
developed. Finally, attach the sleeve to 
the bodice using a normal stitch length, 
matching dots as appropriate. Remove 
the basting stitches, using tweezers to 
remove any stubborn threads. 
—Marilyn Barksdale 
Rehoboth Beach, Delaware 


USE A PINCUSHION HAM 

Because I don't own a ham, I use my 
felted wool pincushion to press curved 
seams. I remove the pins and turn it on 
its side; then I lay the seam on top and 
press. If I have a long seam to press, I 
simply roll the pincushion along the 
underside of the seam as I go. Because 


the pincushion is round and fairly large, 
it rolls easily, and my seams look great. 
—Elizabeth Ferguson 
Canal Winchester, Ohio 


SPRAY ADHESIVE HELPS IN UNDERLINING 
In most of the garments I make, I prefer 
to use underlining, so the lining and 
fashion fabric pieces are stitched as one. 
I bind the exposed seams with a Hong 
Kong finish. To tame the slippery lining 
fabric, I use temporary spray adhesive 
found in the quilting section of craft 
stores (my favorite is Sulky KK 2000). I 
spray the wrong side of the fashion fabric 
or lining material and place one piece 

on top of the other wrong sides together. 
The spray holds pieces together smoothly 
while I stitch them. The adhesive allows 
me to reposition the fabric as desired 
and lasts just long enough to sew what 

I need to sew. Then, like magic, the 





Thimbles have never worked for me, 
so after many calluses and needle- 
pricks on my fingers, | improvised and 
found a marvelous solution. | apply a 
fingertip bandage to my finger with 
the padding placed where | push the 
needle. With it, | can sew through 





even the thickest fabric without dif- 
ficulty, and my finger doesn’t become 
sweaty. Best of all, | can use it on any 
finger, and | simply toss the bandage 
when I’ve finished. 
—Diane Turrall 
Belleville, Ontario, Canada 
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adhesive is gone, leaving a perfectly 
underlined, finished garment. 
—Lenore Anderson 
Rochester, New York 


COVERED BUTTONS FOR SHEERS OR KNITS 
I use self-covered buttons frequently 
when I can't find the perfect button for 
a garment or desire a more subtle effect. 
Stretching a knit or using a sheer fabric, 
however, can result in the metal button 
frame showing through. To prevent this, I 
use multiple layers of fabric if the fabric is 
thin, or I use a permanent-ink marker to 
color the button frame first. This not only 
results in a perfectly matched button, it 
also prevents potential metallic shine 
from peeking through. 
—Karen Roth Wolff 
Aliso Viejo, California 


ALTERNATIVE TO UNPICKING A SEAM 
I have a Babylock coverstitch machine, 
and when fitting a garment, I use its 
single-needle chainstitch instead of my 
regular machines basting stitch. I simply 
stitch the seams and try on the garment. 
If the seam needs tweaking, I can cut a 
couple of needle stitches at the seam’s 
end, pull the looper thread, and the entire 
seam disengages with one pull—much 
quicker than trying to unpick a regular 
basted seam regardless of the length of 
the stitch. 

—Bryden Shiells, Waikato, New Zealand 


HINTS FOR SEWING LEATHER 
Leather pieces cannot be pinned in place 
because pinholes mar the leather. So 
sometimes I use two-sided thin basting 
tape (I prefer the net variety) to hold 
the pieces together. This tape sticks well 
but can be repositioned, and it’s easy to 
remove when the stitching is complete. 
Other times, I join the leather pieces 
with long clips typically used in hair 
salons. These clips are much longer 
than clothespins so they hold better, but 
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because the gripping area is spread over a 
larger area, they dont leave pinch marks. 
—Sue Johnson, Valdosta, Georgia 


COLOR-MATCH YOUR STABILIZER 
Machine embroidery requires the sup- 
port of a good stabilizer, and stabilizers 
tend to come in only a few colors—black, 
white, and off-white. Although I tear off 
the excess stabilizer, some still shows on 
the inside of the garment when it is worn. 
So I use a permanent-ink scrapbook 
pen that matches my fabric to color the 
stabilizer before I sew the embroidery, 
and I no longer have black or white where 
I dont want it. 
—Joanne M. Spencer 
Brookfield, Connecticut 


INSTANT HEM 
Use the rolled hem feature on your serger 
to quickly and easily hem the lining on 
skirts and dresses. ‘This is also great for 
repairing fraying hems. 
—Georgiane L. Bishop, 
San Francisco, California 


USE YOUR STITCH-IN-THE-DITCH FOOT 
When sewing across the ends to cre- 

ate bound buttonholes, I’ve found my 
stitch-in-the-ditch foot to be extremely 
helpful. It makes it so easy to stitch the 
folded triangles close to the basting line 
(one of the early steps involved in making 
a bound buttonhole) and allows me to 
stitch around the buttonhole invisibly in 
the ditch. 

I often iron freezer paper templates to 
my fabric when sewing rounded corners 
on pockets or at the bottom edges of a 
jacket to ensure that both sides will have 
identical curves. Using the stitch-in-the- 
ditch foot, I can easily keep the blade of 
the foot right at the edge of the template, 
getting identical rounds every time with- 
out sewing into the template. 

—Kay Wagner, Ph.D. 
Golden Valley, Minnesota 
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PRIZE FOR BEST TIP 


Do you have a good sewing tip? Send 
it in, and we'll pay you if we publish 
it. We'll also select the cleverest tip 
in each issue, and the winner will re- 
ceive a gift package of Taunton Press 
sewing books and DVDs. (You can see 
our entire line of fiber arts books and 
DVDs at ThreadsMagazine.com.) 


This issue’s winner receives: 


= Couture Sewing Techniques by Claire 
B. Shaeffer. This comprehensive 
source offers techniques to help you 
create the elegance, detail, and pol- 
ish of couture garments. ($21.95) 


Easy Guide to Sewing Tops & T-Shirts 
by Marcy Tilton. Tops and T-shirts 
are wardrobe staples. Learn the es- 
sential techniques needed to make 
sewing a top a quick and enjoyable 
experience. ($19.95) 


Sewing Edges & Corners by Linda Lee. 
Whether you’re sewing a blouse or a 
set of curtains, edges and corners of- 
fer design opportunities. Learn classic 
and creative ways to make every proj- 
ect reflect your personal style. ($19.95) 


Threads Industry Insider Techniques 
DVD, Vol. 1. Threads editors and 
renowned sewing expert Louise Cut- 
ting demonstrate the timeless tech- 
niques and attention to detail that 
define well-sewn clothing. ($29.95) 


Threads Industry Insider Techniques 
DVD, Vol. 2. In this one-hour video, 
Louise Cutting offers an up-close, 
behind-the-scenes look at the sewing 
secrets and shortcuts of some of to- 
day’s top designer studios. ($29.95) 








OTTOBR a . 
design° ~. 
Great kids’ fashion magazine 
with 40 trendy and fun-to-sew patterns! 
sizes 0-15 years / 62-170 cm 


Also available! 
A beautiful, fresh and inspiring 
OTTOBRE design woman 
magazine, sizes 34-52 
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PATTERNS INSTRUCTIONS STYLE FASHION QUALITY FROM FINLAND 
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www.gailcreativestudies.com 


Gail Harker Creative Studies Center 


Keep your Threads back issues looking brand new. 
Explore color, art & design, dyeing fabrics and 


threads, experimental machine and hand stitching, 
Store your treasured copies of Threads in surface design, embellishment, papermaking, 
slipcases for easy reference again and again! feltmaking and multimedia art. 


Bound in dark green and embossed in gold, We offer beginning through professional level textile 


art and design courses. No experience needed - 
Threads. Only $8.95 ($24.95 for > $49.95 just bring your enthusiasm. 


for 6). 
Plus shipping and handling. Payable in U.S. funds. 


each case holds more than a year’s worth of 


SUVIdH! 


569 Technical Drive, f 

———————————— ee Oak Harbor, WA 98277 neh Ti tee 
CMB OG 

To place an order using your credit card, (360) 279-2105 | 

call 1-800-888-8286. Outside the 

U.S. and Canada call 1-203-426-8171. 


RENTAL SS 


“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36' $15.95 yd. | Crepe de Chine 45" $13.95 yd. 
YaKiang Tussah 54" Heavy $19.95 yd. | Crepe de Chine Prints 45" $16.95 yd. 
Pearl Crepe Jacquard 45" Satin Stripes 45" $18.95 yd. 
Silk Georgette Chiffon 44°/45" Metallic Stripe Chiffon 45" $19.95 yd. 
China Silk 45" ; Charmeuse 19/2mm 45" $17.95 yd. 
Silk Noil 35'/36" ; Jacquard Charmeuse 45' $18.95 yd. 
Spun 35'/36' .  Silk/Rayon Velvet 45° $19.95 yd. 
Taffeta ; Silk Knit Jersey, Tubular $19.95 yd. 
Silk Satin 45" $13.95 yd. 100% Wool Crepe 58" $19.95 yd. 
Palace Brocade 36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" $22.95 yd. 
100% Linen 32'/36' $10.95 yd. Dupionni 48"(Hand Woven/Dyed) ... $18.95 yd. 
Silk Peau de Soie .. .30" $15.95 yd./45"$22.95 yd. — Silk Crepe, 4Ply, 45’ $29.95 yd. 


SILK CHARMEUSE PAJAMAS $89.95 AND MUCH MORE 


SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 VATA Ye] 51 [=i \nw-\ icy | mt ere) 1 


(323) 651-2323 Se Wild Ginger Software, Inc. 
VISITORS WELCOME Sew. More. Now. 
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Super skin hydration 













Cutincomfort —_- 


undial’s new FreeStyle All-Purpose 

Scissors feature uniquely shaped, 

antimicrobial handles that fit right and 
left hands of all sizes. The rubberized grips ensure 
maximum cutting comfort, and the stainless-steel 
blades will certainly last through project after 
project. Available in 51%-, 7-, and 82-inch sizes 
and in blue, green, and red. (OverRainbow.com; 
5¥%-inch—$10, 7-inch—$11, 8-inch—$12) 


s weather gets colder, skin gets drier—and handling all that fabric 

doesn't help. Spray-on Skin-Lasting Super Hydrator helps skin repair 

itself and provides long-lasting relief from dry, itchy skin. As an added 
bonus, this clear, fragrance-free spray also stimulates water retention in skin 
so it lessens the appearance of fine lines and wrinkles. Its formula combines 
lactic acid, glycerin, and vitamin C to gently exfoliate and moisturize skin 
while aloe vera , green and white tea, and echinacea strengthen tissues and 
combat free radicals. For sensitive skin, Skin-Lasting Sensitive Hydrator is also 
available. (Skin-Lasting.com; $28) 
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PROVING OUR WAY TO THE TOP. 
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These days, it seems just about every machine 
on the market claims to be the best. The biggest. 
The fastest. The most advanced. So many claims, so 
Tew facts. But here’s the real deal: the BERNINA 830 
provides 50% more work space to the right of the 
needle than any top-of-the-line competitor. It has 
the largest embroidery hoop that does not require 
rehooping or repositioning. Plus, the 830 offers 


our exclusive total stitch control allowing you to 


50% more work space to the Unrivaled total stitch control Largest non-repositioning 
Customize each and every stitch and make it your right of the needle for ultimate creative freedom embroidery hoop 
own. Sound too good to be true? With your very 
first stitch you'll have all the proof you need. THE BERNINA J53O 


THE MARK OF THE ULTIMATE SEWING EXPERIENCE. 


Visit www.Bernina8Series.com to experience it for yourself. 
READER SERVICE NO. 22 
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ingher'’s rotary cutter and seam ripper will have you slicing in style. 
The 45mm rotary cutter features an ergonomically designed han- 
dle that's perfectly balanced for improved handling along tricky 
lines. Plus, its ingenious design allows you to change the blade 
without ever touching it. With a nickel finish so gorgeous you ll 
want to show it off, this is the Rolls-Royce of rotary cutters. 
Equally eye-catching is Ginghers lightweight seam 
ripper. It features a retractable, slightly rounded 
blade that allows you to safely open seams with = 
ease and an ergonomically designed handle that 
allows you to cut with fine control from many angles. This seam ripper's 
chrome over nickel finish makes it not only beautiful but durable, too. 
(Quilting-Warehouse.com; rotary cutter—$50, seam ripper—$27) 


Everything is iliuminated 


on't strain your eyes by sewing in inadequate light. Reliable 
Corporation has introduced the new, energy-efficient LED 
Uberlight 8000 family of lamps. You'll never have to replace their 





bulbs; they last up to 60,000 hours and are 99-percent energy efficient. 
Complete with a lens cover that reduces glare, this brilliant light is ideal 









for long sewing projects. Theyre available in easy-to-position table- 
and clamp-mount versions. (ReliableCorporation.com; table-mount 
lamp—$70, clamp-mount lamp—$80) 


Close-up view 
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‘Sewing & Stitchery Expo whoutnetxpor ~ 
MUVEL Ee ; Washington “Ya'll do a FANTASTIC job with 


Expo. When | moved from Bellevue 


Feb 2 5-28, yien @) to come back East it was a given 


| would come back for Expo every 
year. | do and it’s always worth it. 


melUL mer pa mel t-lialy ercCeCrem Yui lale m-lare, 8 i ge ge tec pees 
PLeingrotitehony quilting excitement! Over 400 vendor “"— 
booths, 100 daily seminars, 30 hands- Wendy Arend 


Matthews, North Carolina 





on classes, daily FREE Style Shows! 


“I have never had so much fun in 


www.sewexpo.com my life as when I go to Expo...” 
inda Harmon 
866-554-8559 pecans MEK allareicoya) 
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he Victorian Corset Kit from Farthin- 
gales is designed for the beginner corset 
maker—someone who knows how to sew 
but has never built a corset. The kit includes: a 
Laughing Moon Victorian Corset pattern, which 
features two corset styles in sizes 6 to 26; plain 
coutil; German plastic boning; lacing tape for 
the center back; lacing cord and tips; cable cord; 
twill tape; and a 12-inch straight busk (closure) 
for the center front. The easy-to-follow pattern 
instructions are very explicit, but Farthingales 
also offers a free online corset class that shows 
you how to make three different types of corset: 
two-layer alterable, one-layer alterable, and non- 
alterable. (Farthingales.on.ca; $109) 





Pencil from Fons & Porter marks 
with a white ceramic lead that is 
specially formulated for fabric, so you 


can forget about dried-out markers 





f ; 
bookreview 


and muddled chalk lines. The 0.9mm 


Discover the joy of using attachments 


The Sewing Machine At- so the first few chapters ad- 
tachment Handbook by dress the various types of 
Charlene Phillips walks machines available to help 
you through the process of _ readers choose the machine 
installing and using more that best suits their needs. 
than 25 types of sewing- For each attachment, Phil- 
machine attachments. lips includes a diagram, a 
This book is geared to- description of the task it’s 
wards sewers interested in designed to accomplish, and 
vintage sewing machines, photo-illustrated, step-by- 
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step instructions on how to 
use it—and tons of tips to 
help you as you start out. 

If you’ve ever shied away 
from using attachments 
because you thought they 
were too difficult or com- 
plicated to use, this handy 
little guide is a must-have. 
(TheSewBox.com; $17) 
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Chalk alternative | 


he new Mechanical Marking 


lead is made from water-soluble dyes, 
so any marks you make will wash 

right out. A soft grip ensures that this 
pencil is comfortable to use and writes 
smoothly. A package of refill leads is 
included. (FonsAndPorter.com; $13) 
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Chain gang . 


Create lovely embellishments 
using metal 





hain isn't just for motorcycle jackets any- 
more. It can be surprisingly feminine when 
applied in the right way and paired with 
the right fabric. Chain is available in myriad link 
and metal types. The higher quality the chain, 
the better it will hold up to cleaning and wear. 
It's usually sold by the foot, and it can be found in 
countless weights to suit your style. 

Before you begin a project, stabilize your 
fabrics wrong side with interfacing, and then 
test how the chain and fabric wash together. To 
do this, attach a bit of chain to a piece of the gar- 
ment fabric, and clean it in the desired manner. 
Make sure the metal doesn't stain the fabric and 
that the chain itself doesnt lose its color. 


CUT THE CHAIN TO SIZE “L 
When using chain, a pair of wire clippers and ie 7 Aas 
jeweler'’s needle-nose pliers are good to have on ae 
hand. Inspect your chain to see how it’s assem- 
bled. Some chains have a slit in each link, and 





they can be unlinked by twisting a link open 
with pliers. If your chain's links don't have slits 
in them, cut one link with the wire clippers, and 











gently twist it open. 
There are several ways to stitch chain with PACA Ss Est ten ree Pree og 3 CIEE: ‘A 
specialty presser feet. To keep the look more bp fe Pee Oe ST Arg Be 
ne a Sigh tae eS 
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and accessories with chain is an exciting way to 
breathe new life into any traditional pattern. 
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Nicole Smith is an associate editor. 
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continued 


* — Attach chain by machine... 


Attach chains to fabric using your sewing machine with a specialty presser foot and invisible monofilament 
thread. To prevent broken needles, always walk your machine a couple stitches over the chain first to ensure 
that the needle clears the chain. 


Neer rene re USE A SINGLE-CORD/TRIM FOOT 


tacked in place with Thinner chains can be attached using a 
a button foot single-cord foot. The extra-deep groove 
in the sole of the foot lets the chain pass 
through easily. These feet are available 
with holes and channels in various sizes. 
\ Test to make sure your chain threads 
\ through the foot smoothly before you at- 
tach it to the machine. Thread the chain 
\ through the foot as shown, and set your 
: machine for a zigzag stitch that’s slightly 
\ wider than your chain. This method works 
best for attaching the chain in a straight 
\¥ or slightly curved line. It does not work as 
2 well for sharp loops and tight curves. 





Machine-sewn with 


asingle-cordfoot USE A FREE-MOTION 


OR DARNING FOOT 

Only use this method if your 
foot accommodates both the 
width of your chain and the 
matching zigzag stitch. Lower 
the feed dogs, and thread the 


Hand-sewn chain through the foot. Zigzag 
at the he chai he fabric slow| 
Baer hans tne chain to the fabric siowly, 


feeding the chain through the 
foot and guiding the fabric. 
This method works well to 











stitch around curves. 
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USE A BUTTON FOOT 

For larger chains that do not fit 
through a single-cord or free-motion 
foot, try using a button foot. This 
method is also ideal for tacking a 
smaller chain in place. Drop your 
machine's feed dogs, and lower the 
presser foot over the chain to anchor 
it,as shown at left. Set your machine 
for a zigzag stitch wide enough to ac- 
commodate the chain. Sew over the 
chain, bar-tacking it in place. Repeat 
down the length of chain as needed 
to secure it. 
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Photos: (p. 23, right and p. 24, left) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Greg Clark for Halley Resources; all others, Sloan Howard. Styling credits: Jewelry—Kenneth Cole (Macys.com) 


Or by hand 


Experiment with hand stitching chain to add metallic details to your garments. Use a strong monofilament 
or matching thread to tack the chain in place. 


CREATE A DECORATIVE HEM 


To create a hem such as the one shown on the sleeve on page 24, hem the garment fabric first. Secure each link by hand- 
tacking it to the hem. Use a thread that matches the chain to make it invisible. If your chain does not have links, you can 
hand-sew it in place by tacking around the entire chain, as shown at right below. 


Hand-tack the chain to the hem. 


INSET A CHAIN 


Mark the inset position on your 

pattern. Cut the pattern along the 
line, adding a seam allowance to both 
sides of the seam. Cut your garment 
fabric, and finish the raw edges with 
your desired method. Press the seam 
allowance to the wrong side, and hana- 
sew it in place. 


Abut the chain on the folded 
edge. Hand-tack the chain to the 
folded edge. 


Abut the remaining fabric piece on 
the chain’s other side. Make sure the 
garment pieces align perfectly. Hand- 


tack the chain to the second folded edge. 
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First, press the seam allowance to the 
4 wrong side, and hand-sew the hem. 
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Then, hand-tack chain to Ne 
one side of the seam. 


~~ 





a 
wt 


a jae 
wai Sei 





pie tes 


a — 
a | 
iy 







he ry; ‘i ver, a a 3 
a ee e&- a on ba |= =< 
y ro © 
is st oS * Lo ae 





yee aos. ¢ F, cis C7 ' ; 
a fy ’ bi it te: 7 pret 

< et | -D 
ee EAS “HN 2k outa. lim 


I Cet ey 







COMBINE IT WITH GROMMETS 

Thread chain through grommets to integrate the metal with fabric. This method looks 
great along a skirt hem with the chain flush against the fabric or along a neckline with the 
chain hanging loosely through the grommets. Attach the grommets to your garment after 
it has been assembled. Be sure to stabilize the fabric behind each grommet with a piece of 
interfacing or an extra piece of garment fabric. Thread the chain through the grommets, 
and hand-tack the chain in place between each grommet on the garment’s wrong side. 
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TESTED AND SEWN BY THREADS 


A a 


Comfort and style 


his fall, stay cozy with lush 

fabrics and easy-to-sew details 

that make fitting a cinch. Tex- 
tured materials in rich hues trans- 
form any basic pattern into an instant 
fall favorite. 

Here, we start with a jacket that 
not only keeps you warm in a thick 
knit—such as fleece or boiled wool, 
but it also features style lines that 
make those bulky fabrics surprisingly 
feminine and fashionable. Next, we 
highlight a coat by Connie Crawford 
for Butterick with standout stitch- 
ing features and simple-to-fit details. 
We've also included a stylish vest and 
a chic wrap dress, both perfect for day 
or evening. For bottoms, look to the 
slimming high-waist pant and skirt 
styles or the festive swing of the full 
skirt made from paneled fabric. To 
top it all off, check out the dramatic 





drape of the bias-cut dress, featuring 
a crisscross front made from minimal 
pattern pieces. 

With so many styles and pieces to 
choose from, it’s hard to decide where 
to start. To keep your sewing delight- 
ful as the temperature drops outside, 
choose pattern designs that excite 
you and fabrics in colors you love. 


Couture sewer Anna Mazur lives in 
Avon, Connecticut. 
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LOOK FOR THESE ICONS 
ON THE PATTERN REVIEWS 
+ Includes sizes 24 and up 


A Challenging techniques 
li Petite options 
* For knits 
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THREADS-APPROVED Every pattern you see here has been sewn and 
tested. We keep a close watch on fashion trends and select patterns that 
reflect the latest looks. Each one is then sent to a talented tester, who sews 
it in muslin to evaluate the proportions, style, and pattern instructions. 


26 THREADS 





A cozy coat 
Butterick 5262 (Butterick.com) 


This Connie Crawford pattern for a fully lined 
coat or jacket has a flattering A-line silhouette 
and tapered sleeves, and it can be made with or 
without the collar band. Other details include 
tabs on the deep sleeve cuffs, an optional tab 
neckline, and welt pockets at the side seams. 
The sizing numbers for this line of patterns is 
more in line with their ready-to-wear counter- 
parts, so be sure to find the correct size for your 
measurements. A plus to this line of patterns is 
that the pattern adjustments for the armhole, 
hip, bust, and shoulder are included in the in- 
structions. The construction is easy, the pieces 
fit together well, and the sewing goes fast. Our 
tester warns that this pattern’s seams are not 
always the standard % inch, so double-check the 
instructions as you sew. (Sized Misses’/Wom- 
en’s XS-6X [3-44W] for busts 34-68 in. and hips 
35-76 in.) * 

-Tested by Michele Kwiatkowski 


Danbury, Connecticut 





STYLE TIP: showcase your 


topstitching skills on this jacket by 
selecting a darker fabric and an 
eye-catching contrasting thread for 
the details. 








A modern dress DRESS: VOGUE 1087 


Shoes: Via Spiga (Zappos.com); Jewelry: 
Lucky (LordAndTaylor.com); Handbag: BCBG 
Vogue 1087 (VoguePatterns.com) (Macys.com) 


Here, bias folds are manipulated to form beguiling diagonals. There aren’t many pattern 


















pieces to this garment, but the unique cut makes the design out of the ordinary. The left 
and right fronts are different pattern pieces that begin with the skirt back, curve up at the 
side, and then cross in front, extending over the shoulders where they connect to the back 
bodice. Our tester notes that the sewing instructions for crossing the front pieces differ 
from the images shown on the envelope photography in that they cross in the opposite 
direction. Designed for two-way stretch knits, there is nowhere to hide any lumps and 
bumps in this dress. (Sized Misses’ 4-18 for busts 29.5—40 in. and hips 31.5—42 in.) A * 
-Tested by Anne Kendall, Seekonk, Massachusetts 


STYLE TIP: Make this dress out 


of a black solid knit for the perfect 
little black dress. 





A stylish vest 
McCall’s 5814 (McCall.com) 


Dress this vest up or down to take you from the workroom to happy hour with just a 
quick change of accessories. It’s fun to make, versatile and ultra-slimming with princess- 
style seams that slenderize and flatter many body shapes. The optional double row of 
ruffles at the armscye add a feminine edge to an otherwise masculine look. The sewing 
is straightforward, but our tester recommends paying attention to properly cutting out 
the size needed and carefully marking all match points because there are five sizes in 
each envelope. For this pattern, try outlining the desired size, and trace off a copy, paying 
careful attention in the notched collar area. The mock flap pockets are attached after 
the lining is inserted; however, for construction ease, our tester suggests sewing them 

to the vest prior to adding the lining. (Sized Misses’ 6-20 for busts 30.5-42 in.) 


-Tested by Marion Imbruglio, Portland, Connecticut 


Sa. E TIP: 
For a slimming 
effect, cinch the 
waist with a styl- 
ish belt, and pair 
it with jeans, 
dress pants, ora 
slim skirt. 





Photos: Jack Deutsch, stylist: Jessica Saal. Illustrations: Carol Ruzicka 
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PATTERN REVIEW continued 


PANTS: SIMPLICITY 2654 
Top: Tahari (Macys.com); Sweater: by H&M (HM.com); Shoes: 


Via Spiga (LordAndTaylor.com); Handbag: Kenneth Cole 
(Macys.com); Jewelry: Alfani (Macys.com) 


28 THREADS 








A high-waisted assortment 
Simplicity 2654 (Simplicity.com) 


Fashion-forward high waistlines provide a sleek, flattering style that is easy to fit and 
wear. The soft pleats on the shorts/pants, lend a fluid movement to the elegant wide 
legs. Multiple vertical seams on the lady-like skirts elongate the figure. Sweet details 
include an applied tab at the skirt front. On the pants/shorts, the tabs are inserted in 
the back darts and wrap to the front. Both looks are anchored by buttons. The straight- 
forward instructions even include a few couture tips. This pattern is suitable for a wide 
variety of fabrics from fluid rayon, silk, linen, linen blends, stretch poplins, mid- to heavy- 
weight silks, and suitings. (Sized Misses’ 6—22 for hips 32.5-46 in.) 


As 


-Tested by Shirley McCollough, Palm Desert, California 





STYLE TIP: These high waists look chic 
paired with a cropped jacket or fitted top. 


A kicky skirt 


Silhouettes 2850 (SilhouettePatterns.com) 

Fashioned from 18 identically shaped gores, this skirt is quick to sew and creates 
lots of movement along the hemline with an exaggerated trumpet shape. The 
panels are all cut from one pattern piece, and the waist is finished with trim, mak- 
ing assembly a breeze. The panels are intended to be sewn wrong sides together 
on a serger to produce exposed serged edges, but the %-inch seam allowances can 
be sewn the conventional way to conceal the seam allowances if desired. Our tes- 
ter recommends paying careful attention to cutting and seaming accuracy, as any 
slight deviation will automatically multiply itself 18 times. She also recommends 
topstitching the exposed serged seams to keep them flat. (Sized 4-28W for fin- 
ished hips 38-57 in.) * @ 

-Tested by Eve Kovacs, Woodridge, Illinois 


STYLE TIP: choose a soft, 
| | | fluid fabric to complement the 
full hemline. 














A fleece jacket alternative JACKET: TRUDY JANSEN 318 


Top: Michael Kors (Macys.com); Pants: Jones NY 
(Macys.com); Handbag: Carlos Santana (Zappos. 


Trudy Jansen European Knit Jacket—No. 318 (trudyJansenDesign.com) carn Shoes franco Sariol(hioes cont) ewely 


Lucky (LordAndTaylor.com) 
Stylish and comfortable, this jacket transforms any casual fleece fabric into a figure- 














flattering silhouette. This cozy garment features front welt pockets and raglan sleeves 
with banded detailing. This jacket’s seams are unique; except for the side seams, which rage 
are all sewn to the garment’s right side. Our tester suggests topstitching them down PA 
for a faux flat-felled seam look. Easy-to-follow, illustrated instructions are included. Our ) 
tester warns that the sleeve pieces are 1% inch too long, so make sure you double-check 
them before sewing. She also notes to cut four welt pocket pieces instead of two and to 
sew them with wrong sides together. On first glance, with its multiple seams, pockets and 
sleeve details, the jacket looks complicated, but our tester was pleasantly surprised when 
the garment was completed quickly, thanks to the exposed seams and other features that 
expedited construction. (Sized 6-22 for busts 34.5-48 in.) + 
-Tested by Linda Henry, Fair Oaks, California 


STYLE TIP: 
Make this jacket 
completely re- 
versible; choose 
a double-sided 
fabric, and sew 
the side seams 
with wrong , 
sides together. 





A classically chic dress 
Burda 7671 (BurdaFashion.com) 


Classic and sophisticated, the wrap dress is a wardrobe staple perfect for any occasion. 
This version features dropped shirred shoulders, a waistline seam, and a slight A-line skirt. 
The short-sleeved view has a cascading draped-skirt front opening with partially sewn 
sleeves that form slits over the shoulders. The long-sleeved view has a straight front. Both 
views have a generous overlap bodice where a camisole is optional and fit close through 
the waist. The pattern goes together well, and the look is easy to fit, as it has more pieces 
to work with than most wrap dresses do. This look requires a good amount of fabric, so 

it is best to choose a knit that is as lightweight as possible, such as a two-way stretch 


knit jersey, onionskin, silk knit, or wool jersey with Lycra. (Sized Women’s 18-30 for busts 


39.5-52.75 in. and hips 41.75-55.25 in.) * * 
-Tested by Pam Howard, Newnan, Georgia 


STYLE TIP: 


For a modern 
take on a vintage 
classic, sew this 
dress in a retro- 
inspired print. 
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keep strapless garments securely in place 


areful fitting goes a long way 

towards keeping a formfitting 

garment in place, but there are 
instances when more serious support is 
required. A strapless or off-the-shoulder 
gown requires inner support, and if it 
doesnt have an outwardly visible waistline 
to support boning, you have to add a sepa- 
rate inner foundation layer, sometimes 
called an “inner corselet.’ Here, using the 
garment pattern as my guide, I construct a 
corselet layer from lightweight cotton fab- 
ric, boning, and a grosgrain-ribbon waist 
stay. I then show you how to attach this 
layer along with a lining to a garment. 


SUPPORTIVE UNDERGARMENTS 

ARE A MUST 

Foundation garments are very fitted, so 
if you don't wear supportive undergar- 
ments, the fabric will pull tightly over 
the body and flatten the bustline. A good 
fit starts with a good bra; the benefits 

of the support and shape it provides far 


30 THREADS 


Support 


Create a corselet foundation to 


outweigh the negatives of having that 
extra layer. 

The bras action is on the body; it lifts, 
molds, and shapes the breasts. The 
foundation layer's action is on the dress; 
it shapes the garment fabric to the body. 
Expecting it to mold and shape the bust 
along with supporting the dress is too 
much to ask. It isn't easy to create per- 
fectly fitted bust cups, but most sewers 
can easily solve that problem by purchas- 
ing (and then possibly tweaking the fit of) 
a good bra. Once you have a well-fitted 
underlayer in place, the work of shaping 
the garment over the body can begin. 


WHEN IS AN INNER FOUNDATION 
LAYER APPROPRIATE? 

Garments that have a defined seam at 
the base of the bodice—whether it’s at 
the actual waist or below—dont really 
need a separate inner foundation for 
support. In that case, you can attach 
boning to an inner layer that echoes 


BY SUSAN KHALJE 


the contours of the bodice exactly. The 
garment itself and the boned underlin- 
ing fit very tightly against the body, and 
that fit—along with the boning and the 
waist stay—keeps the garment in place. 
In contrast, a corselet foundation layer is 
tighter than the garment. 

An inner foundation is also unnec- 
essary for garments that have straps 
because they hang from the shoulders. 
Although they, too, have to be carefully 
fitted—possibly with boning—they typi- 
cally wouldnt need separate support. 

An inner foundation layer is only 
required for garments that don't have 
seamlines at the waist to support bon- 
ing. The corselet gives you a tighter, more 
fitted layer to which to attach boning 
and helps hold the garment in place. This 
method enables you to add support to any 
strapless garment for extra confidence 
and comfort. 


Susan Khalje is a contributing editor. 





Develop the inner foundation pattern 


The foundation-layer pattern is not difficult to make; it’s almost identical to the garment pattern. Make two muslins— 
one to fine-tune the garment fit and the other to establish the foundation fit. These two muslins share one common 
measurement: the top edge. If this measurement is adjusted in one muslin, it must also be adjusted in the other. 


To start, sew two muslins of the garment. 
Make one full length and the other identical 





b but with a length of only 5 or 6 inches below E 
/ the waist. , 
i 
yr S Fit the foundation muslin. The foundation Le = >, 
A » muslin has to be quite snug—much more an | 


fitted than the outside garment—so tighten the 
seamlines, taking in small amounts along each. 

From an engineering point of view, it isn’t 
necessary for the foundation to extend below 
the waist, but a tight foundation layer that ends . Ay 
at the waist can cause a small pooch below the FOUNDATION 
waist. Establish and trim the bottom edge 4 or MUSLIN 
5 inches below the waistline, but no longer; it 
will be heavily boned, and if the boning extends 
down too far, the wearer will be uncomfortable 
when she sits down. The actual job of support is 
accomplished above the waist, so the extension 
is strictly for cosmetic reasons, i.e., smoothing 
out the body below the waist. 
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Mark the position of the waist stay. Carefully 
pin a length of grosgrain ribbon around the 
body with its lower edge on the waistline. 

Note that the garment and foundation layers 
close separately; typically, the garment is closed 
with a zipper, and the foundation is closed with 
hooks and eyes. Align the foundation layer 
opening with the outer garment opening. 





Photos: (p. 31 and p. 35, right) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Greg Clark for Halley Resources; all others, Sloan Howard 


Construct the inner foundation 


The foundation layer is worn against the body, so make it from 
a comfortable fabric such as cotton, which also helps absorb 
perspiration. Cut two inner foundation layers from a soft, 
lightweight fabric. If the foundation opens on the side, cut 

the two layers as mirror images, not as identical pieces. 


ASSEMBLE THE PIECES 


Cut your double-layer foundation with standard seam 
allowances. Allow more seam allowance along the top and 
along the opening edges. 


Stitch accurately (the two layers must match perfectly). 
Clip, and then press the seam allowances open as flat 
as you can, using a ham for any curved seams. 


With wrong sides together, pin the layers together. 

Match the seams precisely, and keep the seam 
allowances pressed open (especially along the clipped 
princess seamlines) to make sliding the boning into the 
channels that incorporate seam allowances easier. 


STITCH THE BONING CHANNELS AND THE WAIST STAY 


7. 
Match the seams of both 
layers perfectly, and with 
wrong sides together, pin. 


Princess 
seam ——__» 


FOUNDATION 
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Form boning channels by stitching parallel lines through the double layer of cotton. 

Stitch two lines % inch apart for each channel to accommodate %-inch spiral steel boning (available at 
Farthingales.on.ca).| typically place the boning along princess seams, straight down from the top, and then every 2 to 3 
inches apart. There’s no need to back-tack at the end of each channel—simply go from raw edge to raw edge. 


| |} | ij 


Boning | 


channel | 1 | ; 
| | | | 
| ' \\ ' 
' ) } 
Make the boning channels | . \ 


| % inch wide and space them 
| 


 2to 3 inches apart. 

| . 7 

A | 
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Apply a waist stay. 

Create it with a 
piece of 1-inch-wide 
grosgrain ribbon. 
Rest the ribbon’s 
lower edge along 
the waistline, and 
stitch both edges to 
the foundation by 
machine. Stop your 
stitches at every 
boning channel; 
simply backstitch, lift the presser foot, cross over the 
channel, backstitch again and continue stitching. Leave 
a little bit of grosgrain at the opening so that it can be 
folded along the finished edge once the closure is in place. 
Be sure both sides begin and end at the same place along 
the open edges. 


WAIST STAY 


continued >>> 
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~ Connect the layers 


iM / . Use hook-and-eye tape Construct the garment and lining separately before inserting the foundation. 
. as a closure on the Then sew one small seam—the top edge—and voila!—it’s nearly finished. 
—= : 4 foundation. Be sure it’s 
oriented so the wearer 
/ can fasten it. ATTACH THE LAYERS 


Insert the boning into the foundation layer. To join the lining and foundation, 
place lining right side against the foundation wrong side. Hand-baste them 


together along the top edge, folding the lining’s opening raw edges under. 
: Hook-and-eye tape 


i : Baste the 








) * SEW INTHE CLOSURE _ foundation / j ; ; | 
The foundation needs its own _ and the lin- i ; la } | 
j closure, and although a second 3 ee r J rg # 
, zipper can be used, | typically top edge. ss 
i apply hooks and eyes because 
. /F - they are less bulky. Before you 2 
attach hook-and-eye tape, , 


though, give a little thought to just how the 
foundation will be fastened. First, orient the 
hooks so they don’t dig into the wearer's skin, a 
and position them so they're easy to operate. If, 
for instance, the foundation opens on the side, 

install the eyes on the front side of the garment, 
so the wearer can easily catch the hooks, which 





are attached to the side back of the garment. LINING © 
Along the opening’s seam, sandwich the hook- | (RS) 
and-eye tape between the two foundation layers, , 
and fold the seam allowances inward (press | sue 
them firmly). Make surethat both sidesmatch 


perfectly. Use a zipper foot to edgestitch the 
outer tape edge to the foundation’s back side 
seam allowance. Turn under the foundation's 
right side, and hand-stitch it in place, as shown 


GARMENT 





above. Conceal the grosgrain raw edges with a ane) 
second row of stitches (hand-overcasting ora 
whipstitch works well). 
FINISH THE LOWER EDGE ; 
It’s important not to create bulk along the bot- | | 
tom edge of the foundation; you don’t want to i INSERT THE ZIPPER 
interrupt the sleek silhouette of your garment. : Mga ANE fobs op esttas 
For a smooth hem edge, machine-zigzag or handa- | / , i eas top ar and 
overcast the lower edge; camouflage your stitches ? y Sine eps te mee 
by sewing on a piece of wide hem lace. “a | wale eae ees a 

1 _ zipper foot to machine-sew 

. 33 _ itin place. 
Zipper a% 
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Foundation hem 
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ASSEMBLE AND APPLY THE 


FINISHING DETAILS 

With right sides together, sew the 
foundation and lining unit to the 
garment, as shown below. Stitch very 
carefully, using a zipper foot to avoid 
hitting the boning. After you sew the 
foundation and lining to the garment, 
trim down, grade, and clip the seam 
allowances where necessary. 

Then understitch to guarantee 
that layers will stay where they 
should. If understitching by hand, 
sew tiny backstitches along the 
top inner edge of the foundation 
about % inch below the seamline. 
Work from the foundation side, and 
stitch through all layers except the 
outermost fashion fabric layer. If 
understitching by machine, stitch 
just below the seamline on the 
foundation side. Stitch very carefully 
to avoid hitting the boning. 

To finish, hand-stitch the lining to 
the zipper tape, carefully concealing 
seam allowances at the top of 
the zipper. It does get a little thick 
there, but if you handle the layers 
neatly and carefully, you'll find that 
they'll behave. 


COCO E EET E ETOH TE TEEET EE EETETETETEHE SETHE OE EEEETE TEESE TEEEEET EE EETETETETEEE TET EEEE EES ESEEE EEE EEE E TEESE EEE HEHE EE EES 





Sew along the top edge with the opening seam 
allowances turned under. 


GARMENT 
(WS) 


An inner corselet 
foundation provides 
sturdy yet comfortable 
support in front and 
back that will help keep 
your garment in place. 


LINING (RS) 
FOUNDATION (RS) 
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Take 

a utility 
stitch 
and 
make it 
beautiful 


hes 


KING & JUDITH NEUKAM 
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BY SUSAN CLEVELAND, KENNETH D 


4 an eae 





a ee oS eee 


Imost every basic sewing machine scalloped edge with pearl cotton. Finally, Ken- 

has a blind stitch. This humble stitch, neth King mimics a hand fell stitch on knife 

used for sewing hems, is intended to pleats. All three techniques require a heavy 
be invisible. But here, utility blossoms into thread such as buttonhole twist or fine pearl 
embellishment in three unique ways. cotton to distinctly punctuate the stitch. See 


First, Susan Cleveland adds a perfect touch §howthree designers use specialty thread 
to inset piping that looks like a precise hand and the garden variety blind stitch to create 
stitch. Next, Judith Neukam sews a romantic elegant, understated finishing touches. 
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Piping is always a good accent, but add a perfectly spaced stitched rib in a fine contrasting-color thread 
over the top, and you have a new elegance. This embellishment looks great inserted in the front of a blouse 


or jacket and as an accent on collars and cuffs. 
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By Susan Cleveland 
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Make fine piping from narrow, delicate cording. 
Cut a bias strip from contrasting fabric that’s 
long enough to cover your cord and wide 
enough to wrap around it with a %-inch 
seam allowance on both sides. 
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Cut a bias strip. 
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A> ) Wrap the bias strip around the cord. Stitch i 
Z the piping as you typically would, and open the » 
seam. Thread a size 16 machine needle with fine spooled 4 
’ pearl cotton or topstitching thread, straddle the piping v 
ss ~y. with a cording presser foot, and set your stitch length > - 
ea x and width so the straight stitches fall fairly close to the iB 
a Ty cording and the zig crosses over the piping. This stitch -3 ees 
iz 


adds the rib over the piping for a stunning accent. of 





$s ait 
3 Mh 
ts D Insert the piping. Stack the a. 
he J adjoining seam edges on each Ni. 
; side of the piping. Use a straight i) 
; stitch and all-purpose thread to sew g g 
the seam. Open and press the seam ie 
to see the handsome results. . 
= Use a straight ie: { . 
|. stitch to insert ERE = v 
. sy Ze agli Susan Cleveland (PiecesBeWithYou.com) + Ye ) ? 
ee eke et Ys teaches and inspires fine quilt making. i f 


= 
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Scallop with pearl cotton sy Judith neukam 


All garments have edges. They offer a perfect opportunity to embellish, especially when they’re close to the face, 
such as down the center front, around collars and across breast pockets. Sew this delicate scalloped edge with 
contrasting or matching thread and a pearl cotton that matches your thread. This embellishment is added toa 
finished edge—typically either folded or faced, but before the garment is assembled. 


Experiment first. Always 

make a trial run or two, 
as shown below, to fine-tune 
your settings. The length of 
the stitch determines the 
length of the scallop the pearl 
cotton makes. The stitch width 
needs to be just wide enough 
to catch the pearl cotton. Test 
the tension setting to see how 
it pulls up the pearl cotton. 


Set up your machine. 

Cut a narrow straw (a 
coffee stirrer with a hole 
down the middle works 
perfectly) about 2 inches 
long. You will tape it to 
your sewing machine 
after you've set the blind 
stitch. Set the machine so 
the zag goes to the right 
and the straight stitch is 
as close to the fabric edge 
as possible. Position the 








straw to align with the | 

fabric edge. Thread the 4 

pearl cotton of your choice 

through the straw. co maciaies 
Tape a narrow with your 
straw to the settings to 
peat plate. alter the size 


and shape of 
the scallops. 


The pearl cotton feeds as you sew. Settle the fabric under a 

five-groove pin-tuck foot, pull the pearl-cotton tail under the 
foot and parallel to the fabric edge, and start stitching. With the 
straight stitches on the fabric edge, the zag swings out to catch 
the pearl cotton, which feeds easily through the straw as you 
stitch. After sewing, adjust the scallop depth by hand as needed. 






Use a five-groove pin-tuck 
foot to sew the pear! cotton 
to the edge of your fabric. 





Judith Neukam is 
senior technical editor. 
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Create felled tucks 


By Kenneth D. King 


This technique mimics the hand fell stitch. It looks like small hand stitches sewn perpendicular 
to the folded knife-pleat edges. Use this embellishment on any tucks or pleats down the front 


of a blouse or around a skirt yoke. 


Pleat your fabric. 

Decide how deep 
you want your pleats. 
Then fold, and press 
crisp edges. 


Turn the left fabric 
edge over the pleats 
to the right, exposing 
the wrong side of the 
first crease. 





First crease 


Blind-stitch 
over the 
pleat crease. 
Pull the 
other pleats 
out from 
under the 
stitching. 





Use a fine pearl cotton (shown above) ora 
silk topstitching thread for this technique. 
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Fold the left fabric edge over the 

pleats to the right. This reveals the 
back side of the first pleat as shown at 
top left (A). With a regular presser foot 
and a blind-hem stitch, sew with the zag 
over the pleat fold imm (B), as shown 
below left. | set the width to 5.0mm and 
the stitch length to 2.0mm, but it can 
vary according to taste. 


Close the pleat. Turn the fabric back 

towards the left (C). Give a slight pull 
to set the stitches. Repeat the process 
with each pleat. 


Pull slightly to 
set the stitches. 





Kenneth D. King is a 
contributing editor. 
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Anyone who sews 
can make gloves 
BY JOHN KOCH 


Bring back the high drama 
| of gloves—simply elegant 
—_— or flamboyantly fabulous. 
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ake a look at the gloves 

on these pages. Are they 

luxurious? Absolutely. 
Custom, hand-sewn gloves are 
one of the best ways to add 
drama and style to your ward- 
robe. They re romantic and 
theatrical; sliding your hand 
into one of these beauties is 
like stepping into the movie 
screen and taking part in the 
action. They also protect your 
hands and keep them warm. 
I spent three years unraveling 
the mysteries of a beautiful 
glove. And now, decades later, 
I've not only made discoveries 
but also invented shortcuts. In 
glove making, the number of 
pattern pieces are surprisingly 
few, and the equipment you 
need is quite basic. 

Start by downloading one 
of my glove patterns at 
ThreadsMagazine.com. Then 
make a test glove to try the fit 
and experiment with sew- 
ing the different stitches and 
knots youll find online with 
the pattern. I use a knit faux 
suede such as Doe Suede 
because it’s easy to work with, 
wears well, and looks good. 
You can size the pattern up 
or down with a photocopier. 
Once you know how to sew 
them, gloves are incredibly 
simple to make. Follow my 
easy, step-by-step instruc- 
tions, and youll be calling 
yourself a “glover” in no time. 


John Koch (MontroseStudio. 
com) is an artist and educator 
who makes fantasy gloves in 
his Chicago Studio. 
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GLOVE COMPARTMENTS 


Before you begin, it’s important to understand the fundamentals of glove making. Here are the 
names of the pattern pieces and their parts, the supplies you need, and good stitches to use. 


PATTERN PARTS 





TRANK: The body of the glove, including the 


palm, back, and finger fronts and backs. 


aa 


BOLTON THUMB 
(TONGUE): A small 
section that extends 











from the trank to 
the thumb. 







GOUCH: The 
thumb hole 
in the trank. 


Fourchette 






FOURCHETTE: Strips along the side of each finger (see photo at left). 


STITCHES TO USE — 
Similar to a running stitch, stabstitches and saddle stitches 

allow more control and are made one stitch at a time. Draw a 

sharp needle straight through the fabric and back through in 

the opposite direction a short distance away. Always keep the 

needle perpendicular to the fabric edge. To see more stitches, 

visit ThreadsMagazine.com. 


KNOW YOUR KNOTS 
Hold the cut thread end between your thumb and 
forefinger. Wrap the thread around your forefinger, and 





pinch. Draw your finger back, gently rolling both threads. 
Lightly pull the thread to tighten the knot. 





USE THE RIGHT FABRIC AND THREAD 

Choose a fabric with stretch. Typically, | opt for a knit velour, lock-knit, or stretchy faux suede. To 
test the stretch, hold the fabric in both hands about two inches apart and pull gently sideways. 
Ideally, it will stretch % to % inch or more. To sew, | often use three strands of embroidery floss for 
added strength and decorative appeal, but you could also use button thread. 
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Make a basic glove 


For your first glove, make a sample to determine the fit. To save time and energy, sample gloves can be baste stitched. 


PREP THE GLOVE AND SEW THE THUMB 


First, trace the pattern onto your fabric, wrong-side 

up. As you trace, use firm pressure so the fabric isn't 
dragged by the pencil point because that distorts the 
tracing. For a pair of gloves, you'll need two tranks, 
two thumbs, and six fourchettes. When tracing the 
pattern, note that the lengths of the slashes between 
the fingers are not the same on each side of the trank. 


Rough-cut the 10 glove pieces individually. Then 

with more precision, cut along the traced lines, 
especially when defining the slashes between the 
fingers and thumbs and on the edges of the fourchettes. 
Make sure that you've got the right trank/thumb 
combination; the slash in the thumb and the slash in 
the gouch should point in opposite directions. 


TRANK (WS) 





To hem the trank, 
turn under the 
wrist edge % inch, 
pin, and whipstitch. 


Hem the trank. For a basic hem, fold the wrist edge 
under % inch, and whipstitch the edge to the trank. 
The scalloped hem shown above has a faced hem. 
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Stabstitch the 
thumb seam. 







Base 


A scalloped edge adds a nice, 
elegant touch to a basic pair 
of gloves. Add it before the 
glove is assembled. 


Sew the inside thumb seam. Tie a small 

knot at the end of a 24-inch length of 
thread. Fold the thumb material in half, 
wrong sides together. Push the needle from 
inside the middle of the fold %s inch from 
the cut edge at the thumb tip. Draw the 
thread until the knot is flush against the 
inside fold, and then make a small double- 
guard stitch perpendicular to the edge of 
the fold. Stabstitch around the tip to the 
slash (from point A to B at left), stopping 
%e inch from the slash edge to leave a 
seam allowance. Take a closer look at these 
stitches at ThreadsMagazine.com. 











Ti INSIDE TRACK. When beginning 

] U or ending any seam, don’t sew to the 
edge. Each edge ultimately becomes 
another seam allowance so always 
leave that distance before your first or 
last stitch. 





Attach the thumb. Lay the trank flat, right- 

side up. Place the thumb next to the gouch 
with the tip pointing down. Align the thumb’s 
slash edge (B to D) with the tongue, and pin it 
in place. Sew the BD segment. Pivot the thumb 
and sew the next segments from D to E. Pin 
the outer thumb to the gouch edge. Set the 
corner of the thumb piece (C) into the “V” 
created by the tongue and gouch edge. Pin it 
in place. If the pieces are cut accurately, only a 
tiny amount of easing will be required. With 
the thumb seated, pivot and continue to sew 
around the thumb base. Pull your thread to 
the inside, and tie off with a glover's knot or 
a small stitch knot. Bury the tail, and trim 
the excess. 


PREPARE THE FOURCHETTES 


Prepare the fourchettes. Tie a small knot at the end of a 

12-inch length of ordinary sewing thread. Fold a fourchette 
in half right sides together and begin sewing % inch from 
the fold. With small stitches, sew a diagonal line across the 
fourchette, ending on the fold, a seam-allowance width from 
the edge. Tie off the thread with a closing stitch, and trim the 
fold close to the stitching. Repeat the process with the two 
remaining fourchettes, and set aside. 





Fold the fourchette right sides together, stitch diagonally across the 
fold to form a seam in the center. 


a 


Then, trim close to the stitching. 
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Rotate the 
thumb so the 
tip is down. 


Turn the thumb to stitch 
DtoE. c 


Pivot and sew around 
the thumb. 


Tie off and bury 


A your thread. 


! 


Tip 





Position a fourchette. Lay the trank wrong-side up. Starting at the 
slash between the double finger and the middle finger, place the 
first fourchette right-side up with its center directly at the base of 
the first finger slash, as shown below. Secure with a pin through the 
fourchette’s center seam a short distance down. Make sure the pin, the 
seam, and the slash are perfectly aligned. 


continued >>> 


DOUBLE 
FINGER 


Middle 
finger 


Fourchette 


Pin the first fourchette at the 
base of the slash. 
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Attach the fourchette to the fingers. Fold one 

finger down, and align it with one edge of the 
fourchette. Place a pin about % inch from the first pin, 
perpendicular to the edge of the fourchette, as shown 
at right. Then fold the adjoining finger down to align 
with the other edge of the fourchette. Place a third pin 
on the side opposite the second pin, as shown at right. 
Continue pinning each side of the fourchette moving 
toward the tips, as shown at right. The fourchette 
should lie comfortably against the fingers without any 
stretching or buckling. 


Before sewing, neaten 
up the fingers. Cut 
across the fourchette 
at the tip of the finger 
(A). Then, cut the side 
of the fourchette with  _-_-@ 
the pins to the contour : 
of the finger (B). Cut the 
opposite side in a gentle 
Slope starting from about 
1 inch down and curving 
up to the center of the 


tip (C). 





Fourchette 


1inch 
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TRANK (WS) 


Align the edges of the Fourchette tip 


fourchette with the edges 
of the fingers on both 
sides, and pin. 








Add decorative seams for sophisticated inserts. 


Photos: (model) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Greg Clark for Halley Resources; all others, Sloan Howard. Illustrations: John Koch and Maryellen McGoldrick. Styling credits: Dress and Earrings—H&M (HM.com) 


Sew the fourchettes to the fingers. Knot a 4-foot CLOSE THE GLOVE 
length of thread. Starting at the tip of the double 


finger, stabstitch along the edge of the fourchette Align the front and back. Starting at the double finger, fold the glove so the 

until you reach the base (see A at far right on this index fingertips align, and secure them with a pin. Then pin the middle finger, 

page). Cross over the fourchette’s center pin, and making sure the fourchette and finger lengths are aligned, as shown below. Align 

continue to sew up the side of the middle finger the fourchette’s center seam with the base of the slash between the fingers, and 

toward the tip. Stop just short of the cut edge. secure it with a pin. Then align the edges and secure with additional pins along 
each side. 








This is how 
it looks from 
the right side. 


Close the fingers. Cut a 6-foot length of thread. Then, starting at the 
double finger (A), make a small double-guard stitch, and sew over 
the tip and down to the fourchette's center seam. Cross over the middle 
pin, and continue up to the tip of the middle finger. Continue pinning 

and sewing each of the other fingers one at a time. 


a | 


TRANK (RS) 


Fourchette 






Pin the second fourchette to the slash between 
the middle finger and the ring finger as described 
in step 3. Neaten it as described in step 4, and 
then sew down the other side of the middle fin- 
ger. Cross over the center pin and sew up the side 
of the ring finger. 


Double finger 


Stabstitch 





Attach the third and final fourchette at the slash 
between the ring finger and the pinkie. 


—— i CO —_ aaa aca cca ee 
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Repeat the process to attach the third fourchette Close the trank. Align the outside seam allowances, secure them with pins, 
between the ring finger and the pinkie, and tie off and stabstitch as you did before, stopping at the hem. Pull the thread to the 
the thread. inside, and tie with a glover’s knot. Then, bury the tail, and trim any excess thread. 
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Dress-up your gloves 


Once you’ve mastered making basic gloves, it’s time to get creative with embellishment techniques such as 
appliqué, embroidery, or beading. 









Applique 


Trace the glove pattern on a large sheet 
of paper, and create a design to fit within 
its outline. Place fusible transfer web over 
the drawing glue-side down, and tape 
or weight it in place. Trace all elements 
one color at a time, and fuse according 
to the package instructions. Early in 
the glove-making process, lay out the 
entire design, and affix the appliqués 
to the trank with a hot iron. Stitch 
around the edges to ensure the 
applique will not lift or peel with 
wear. Tie with a surgeon’s knot, 

and trim off the excess. 





A gauntlet cuff 
adds drama to 
%, any glove. 


© 4 tay «see*-* 


A hand is constantly 
rotating so carry 

the embellishment 
to both sides. 


Long & sleek 


An understated glove 
is sometimes more 
elegant. Add extra 
length to the pattern. 


Subtle detailing 
created witha 
contrasting thread 
is a chic touch. 
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Beading 


Any glove embellish- 
ment will shine with 
the addition of beads, 
sequins, or rhinestones. 
It can be as simple as 

a line of beads on the 
wrist edge, an encrusted 
button, or a spray of 
glass and color to punc- 
tuate another pattern or 
design in the glove. 


Foil applique, 
glass beads, 
and metal 
embroidery 
threads are 


a cool combo. 
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Embroidery 


Embroider gloves early 
in the glove-making pro- 
cess to allow sufficient 
border fabric for stretch- 
ing the fabric in a hoop. 
Before stretching the 
fabric, baste directly over 
the traced cutting lines 
so they show through 
and to give you a remov- 
able image of the glove 
on the right side of the 
fabric. Next, embroider 
inside the baste lines, 
leaving room for seam 
allowances. Once the 
embroidery is complete, 
remove the fabric from 
the hoop, press each em- 
broidered panel, remove 
the basting, and then 
cut out the glove, using 
the tracing that remains 
on the back. 





Inserts & extensions 


It's best to add fabric manipulations with 
contrasting inserts, pleats, ruching, wraps, 
or straps—buckled, buttoned, or tied— 
before the glove is assembled. 





Add fabric inserts that 
match the contrasting 
fourchettes for another 
touch of style. 


When you discover 
how simple glove 
making can be, 
you ll dive right 

into exploring the 
many possibilities of 
embellishing them. 





For your own glove pattern, directions for more glove stitches and knots, and an 
expanded gallery of John Koch's gloves, visit 
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here was a time when sewing was 

taught in every public school. But 

nowadays, it isn't so easy to finda 
class. Still, anyone can learn to sew—even 
if you have to teach yourself. 

Every other year or so, we at Threads 
like to reach out to our more experienced 
sewing audience and to help them answer 
basic questions that come from inexperi- 
enced sewers. 

This year—just in time for National 
Sewing Month—we chose to cover five 
essentials skills that can get a beginner 
started: sewing darts, seams, interfacings, 
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edges, and closures. You wont master 


these skills overnight, but a basic knowl- 
edge of them combined with the informa- 
tion on the pattern’s guide sheet can walk 
even a novice through the completion of 
a garment. And although there are dozens 
of versions of these essentials, you dont 
need to know them all to get started. 

As you know, sewing is a process of con- 
stant discovery. Once youre comfortable 
with the basics, your engineering mind, 
design eye, problem-solving curiosity, and 
fashion focus find all sorts of avenues to 
express themselves. Anyone can create 


Master darts, seams, 
interfacing, edges, and closures 
to sew anything 

BY JUDITH NEUKAM 


fabulous, custom-designed garments that 
money cant buy. 

Remember, there are several ways to 
do just about anything. Don't be too 
hasty to dismiss ways you havent tried; 
add them to your arsenal and enjoy 
the adventure. Every issue of Threads 
explores new ways to fine-tune sewing 
talent, and we hope new sewers will look 
to us. So, the next time youre asked to 
teach someone to sew, pull out these 
pages and pass them along. 


Judith Neukam is senior technical editor. 
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Chalk marker 















Play darts r 


Scissors 


= -- _ 


Dart leg 





N 


Darts are usually the first thing you sew when putting together a garment. Their purpose is to shape flat fabric 


around the curves at the bust, waist, hips, and sometimes elbows. 


MARK THE DART 


Transfer the dart markings from the pattern to the wrong side of the fabric. There are several ways to do this—including 
using tailor’s tacks or dressmaker’s carbon and a tracing wheel. But the easiest way is to make a %-inch clip at each dart 


leg and mark just the dart point. 


SEW FROM THE SEAM 
To sew a dart, align the clips, and fold the fabric through the dart point. 
Stitch from the seam allowance to the dart point. 


Clip to 
mark the 
clolamtep 















GET TO THE POINT 

If you back-tack at a dart point, 
you're likely to get a funny bump 
in your garment. Instead, stitch 
off the end, and hand-tie the 
thread tail close to the fabric. Or, 
for a no-tie dart finish, see the 


video at ThreadsMagazine.com. To finish the dart, 
hand-knot the 
thread on the 
wrong side. 
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START IN THE MIDDLE 
When darts have two points, they're 
shaped like a straight banana. These d 


Dart point 


- / Tailor’s tack 
4 


arts 


need either tracing-wheel or thread-traced 
marking. Start sewing in the middle of the 

dart at the widest section, and sew off the 

point. Turn the dart over, overlap the stitch- 
ing “inch, stitch the remaining side, a 
sew off the other point. 
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Then, press it open» 


Seams make the 
garment: Align 
fabric edges 
with right sides 
together, and 
stitch. Press the 
First, press it flat. seam open, and 
admire your work. 
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Get seams right 


Seams hold fabric pieces together. They 
also help shape the garment. They are the 
most fundamental sewing step and are 
typically sewn right after the darts. Some- 


STANDARD SEAMS HOLD IT TOGETHER 

Lay matching edges together with right sides together and raw edges aligned. How far 
away from the raw edge you sew determines the amount of seam allowance. It is impor- 
tant to use the seam allowance required by the pattern you're using to get the correct fit 
and make construction easier. 


times, seams are on the edges—we'll talk After a seam is sewn, it should always be pressed. Press it flat first; then either press it 
about those later. open or to one side. 





FRENCH SEAM 





A French seam is completely finished on ra he oe 
the inside. It takes two passes of stitching. %-inch seam ee 
Sew the first pass with wrong sides allowance 
together and a %-inch seam allowance. : Finished - “a 
Press the seam flat first, and then press ! ¥ French a we) 
it open. Finally, fold the fabric right sides A Sean seam nese. F 7h 
together like a book. Crease along the +—-s\lowance | Le 






seamline. Sew the second seam *%-inch 
from the crease. Press the seam allowance 
to one side. 


\ 
“ —_—_— 


[oe oF os: SERGED SEAM 


This seam is not a requirement for sewing success. It does require a spe- 
cial machine that sews fast, trims, overcasts, and sews the seam in one 
pass. And, it makes a nice finish inside the garment. Every serger offers a 
variety of seams that use two to four (or more) threads. All the spools are 
on top of the machine, and it doesn’t have a bobbin. This machine is also 
known as an “overlocker.” 


Serger 


This trimmed and overcast edge includes a seam, and it’s sewn in one pass 
with a serger. 


SR SRRERRTISSS 
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Beef it up with interfacing 


Interfacing gives support to the fusible and sew-in. For standard ies are usually reserved for tailor- 
fabric. It helps fabric hold its shape, | sewing most people use the fusible —_ing. For most applications, all but 
prevents it from stretching, and variety. The fusible versions come Ye-inch seam allowance is removed 
gives it more body. There are two in every weight from ultra-sheer from the interfacing before adher- 
major types of interfacing: heat- to canvas. The heavy sew-in variet- —_ing it to the fashion fabric. 





BEST APPLICATION 

The key to applying a fusible interfac- 
ing is the right combination of heat, 
moisture, and pressure. The heat comes 
from an iron set to the hottest possible 
temperature. The moisture comes from 
the steam in the iron and a damp press 
cloth. The pressure comes from you 
pushing down on the iron—usually for 
10 seconds in each position. 

Lay the fashion fabric pattern piece eet 
right-side down; lay the cut fusible et 
interfacing piece fusible-side down on -- 
top of the pattern piece and a damp ; 
press cloth over everything. Then use sah PRESS CLOTH 
the iron to adhere the interfacing. Leave | 
the layers on the ironing board to dry PATTERN PIECE” 
and cool. 





INTERFACING 



















TEST FIRST 
Always cut a swatch of fabric at least 6 inches square 
to test a fusible interfacing. Fuse the interfacing to 
the swatch, and see how it drapes 

and feels. Sometimes, it’s best to 
compare different interfacings. 





Touch of gold 





Hair canvas (Hymo) 








Fusi-knit 


Woven fusible 
Interfaced 


aly silk 


on the left 





has more body. 
Without it, the silk WHAT'S AVAILABLE ee 
BOCen PACES aPE, te Ue ey CuttingLineDesigns.com 
as shown on the right. varieties of interfacings, but specialty 
interfacings that are spider-web fine | *€W/ngWorkshop.com 
are available online. PalmerPletsch.com 
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Finish the edge 


Garment edges—necklines, cuffs, hems, and other openings—are 
often made by simply folding under a cut-on allowance and topstitch- 
ing by machine or blind-stitching by hand. Edges can also be trimmed 
with braid or binding. Edges that aren’t hems are often faced. 


LET’S FACE IT 

A facing is a second layer of fabric cut in the same shape as the 
garment edge. The two layers are often sewn together in a seam 
around the edge—especially when the edge is shaped or curved. But 
straight-edge facings can be cut as part of the garment and folded 
to the inside. 


ah 





Use the facing 

pattern to cut the 
facing and the interfacing. 
Trim the interfacing seam 
allowances to %s inch. Fuse 
the interfacing to the facing. 
With right sides together, allowances to 
align the facing edges have staggered 
to the garment and sew, widths. This is 
using the recommended called “grading” 
seam allowance width. _ the seams. 


— - 
St a 








Trim seam 








Clip perpendicular 
to the seam to 
smooth curves. This 
makes the seam 
allowance behave. 











RAW CUT EDGE AND PINKING ? HEMMED EDGES 
We're living in an era of deconstructed : Hems are almost always bottom edges on skirts, pants, and jackets. Sometimes shaped 
clothes. Raw edges have become fash- : hems are faced, but most hems involve a series of folding and hand- or machine-stitching. 
ion elements. Some raw edges fray; 
some don't. : Standard (turn and stitch)—Turn Double-needle fine hem (turn, 
Whenpoupull he iat i aad 2 the hem allowance to the wrong stitch, and trim)—Stitch over the 

: side, and turn under the raw edge hemline (A). Fold the allowance 





under between the two stitch lines. 
Stitch again with the right needle 

off the fabric (B). Trim the hem al- 
lowance close to the stitching (C). 


cross-grain threads create aSMmBe: : sto Kinch. With a single thread 
iba a raw edge, it ~~. |" E that matches your fabric, bring the 
makes a fringe. Wi _ } needle up through the fold, catch 
—_ : one or two garment threads, slide 
: the needle point through the fold, 










If you stitch inside a : exit, and repeat. 

raw edge, the stitching : 

discourages further @ 

fraying, but if a raw Standard hem SRS fe per 
edge is cut on the bias, a needle and a pin- 
it doesn't fray. Stitch to stop the fray. tuck presser foot 


for delicate hems 
on chiffon. 





If a raw edge is 
cut with pinking 
shears, it won't 
fray. This edge 


: Binding trim (stitch, fold, and stitch)—Cut the seam allowance from 
i the edge to be bound. Fold a bias strip in half, and align the raw edges 
: with the garment edge and stitch through all three layers. Fold the 


is often applied binding over the seam allowance to the wrong side, and stitch along 
to unfinished the inside fold by hand or machine to secure. 
cut seams. Pink the raw edges. 





Bind the edge with a bias strip for 
a contrasting edge. 
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Close it 


Even though there are many 
patterns that don’t require zip- 
pers or buttons, you need some 
working knowledge of how to 
install these basic closures. 


: How an auto buttonhole 
. works—Most new sewing 
| machines enable you to 
clamp a button into the 
back of the presser foot, 
align the fabric appropri- 
ately, and automatically 
stitch out a perfectly sized 
buttonhole. Always sew a 
test on scrap fabric first. 





All standard and invisible zipper packages have 
clear instructions on how to sew a zipper into a 
garment. Here’s an easy way to sew a lapped zipper 
like the one shown at far right. 


Mark the point where 

the zipper will end on 
the seam. Sew the seam 
below the mark, and 
baste the seam above it. 


Mark the 





Use multi threads in a needle to sew on a button—Use a needle 
with a large eye, and thread it with several matching threads. 
Double and knot all of the threads together at the end. The more 
threads in your needle, the fewer passes you need to make through 
the button’s holes. When you're sewing shank buttons close to- 
gether, like on a wedding dress, you don't need to cut the threads 
between the buttons. 






Turn the garment 
to the right side, 





Press the seam open. With the 

right side of the zipper facing the 
seam allowance, align the tape edge 
to the seam allowance edge, and sew 


zipper end. ———>» 






and topstitch 
around the zipper. 
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close to the teeth through just the 
tape and seam allowance. 








To sew a zipper, you need a foot 

that lets you sew close to an edge. 
The split-toe foot on the left and the 
single-toe foot in the middle are both 
adjustable, enabling the needle to 
sew on either side of the zipper. To 
use the non-adjustable foot on the 
right, the needle position is adjusted 
to either side. 
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Make an umbrella 
canopy that’s as bright 
and detailed as you like. 
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Give an old 
umbrella a 
bright new look 


BY SANDRA ERICSON 


here is something captivat- 

ing about umbrellas; the 

way they open with arms 
outstretched and then close 
back down into perfectly com- 
pact forms can seem downright 
magical. They keep us dry on 
rainy days and shield us from the 
bright sun on hot ones. 

If the cover of your favorite 
umbrella is ripped or torn, don't 
just toss it in the trash. Simply 
remove the old cover, assemble a 
new canopy, and attach it. 

The process is simple to master 
and enables you to re-cover any 
umbrella frame you find, includ- 
ing tattered antique or vintage 
finds from your local thrift store. 
You could even make umbrellas 
to match your outfits. 

Before you know it, you ll have 
so many gorgeous umbrellas 
that you ll be looking forward to 
rainy days. 


Sandra Ericson is the director of 
the Center for Pattern Design. 
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Get to know 
your umbrella 


Although there are many different 
styles, configurations, and uses of 
umbrellas, when you're considering 
re-covering an old umbrella or cov- 
ering a new frame, the most impor- 
tant features are the length of the 
ribs, the number of sections, and 


whether the tips are built into the End 


ribs or they slip over the rib ends. 
The more sections your frame has, 
the better, since each seam needs 
to stretch less, assuring a better fit 








The ferrule is the cone-shaped 
ring that goes on the top of the 








mbrella to hold the canopy in 
place and finish it smoothly. 
—— SS 


Stretcher 


for the canopy. 






Sa 
NY) 





Rib 
Runner 
Rib end 


UMBRELLA ANATOMY 

Each rib has a corresponding 
seam in the canopy. At the end 
of each rib is a tip. Study your 
umbrella to see how your can- 
opy is attached at the tips. They 
may be hand sewn to the ribs. 
Or, the tips may be hand sewn 
directly to the canopy and pop 
off easily. 





<t— Bottom spring 


<t— The handle can be anything that 
you can attach securely and hold 
comfortably; there is a wealth of 
items that can used for handles— 
from glass or metal to carved wood 
or antique accessories. 





SELECT THE RIGHT FABRIC 

Something to keep in mind as you consider new umbrella fabric is the behavior 

of today’s fabrics as opposed to that of vintage fabrics and the relationship of the 
fabric to the shape of the pattern. For most umbrellas, 2.2-ounce nylon taffetas and 
2.5-ounce Supplex with UV protection are usually good choices. Both are available 
at TheRainShed.com. Many vintage umbrellas are covered in natural or more loose- 
ly woven fabrics. If this is the case with your umbrella, choose a fabric with equal 
amount of bias stretch needed to arch over the ribs; however, if you choose a fabric 
that is a very tightly woven synthetic with a fine yarn, it will not stretch as well over 
the ribs, and you will need to curve the long edge of the pattern slightly. Keeping 
the area around the point at the top flat to prevent ripples as the panels converge 
there, draw the curve into the top third of the pattern from just beyond the point, 
curving it out smoothly from % to ’ inch at the most, depending on the number of 
ribs—more ribs, less curve. 
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These umbrellas were pieced to create 
new designs. Piece the fabric before 
cutting out the canopy segments. 





Use the old canopy 
to make a pattern 


A successful canopy depends on the ability of the seams to 
stretch enough to accommodate the curve of the open um- 
brella. Make certain that you cut absolutely on-grain. 


Take apart the old canopy. Using a seam ripper, take apart 

the original canopy seams. Choose the least distorted, most 
intact segment from which to make your pattern. Press it with 
the grain. Keep your umbrella’s fabric in mind when pressing; 
you may need a press cloth to avoid damaging the material. 


Straighten the segment’s edges. Fold it in half down the 
center, and press. Straighten the sides if they are stretched 
out of shape. 


Trace the pattern. Fold a large piece of paper in half. Align 

the segment fold along the paper fold, and trace the half 
section. Include the size of the seam allowances; it’s usually 
¥% inch. To get an accurate pattern, mark the beginning and 
end of the cutting or stitching line, and then connect the 
marks with a straight edge. Cut out the pattern on folded 
paper so both sides match. 


PATTERN PAPER 


Fold 


@lelialiiats 


ORIGINAL CANOPY PIECE 





Choose your fabric, and cut out the canopy pieces. Select 

a fabric that is similar to the original canopy because that 
fabric was initially chosen to suit the frame construction 
and provide adequate bias stretch; use the same fabric type 
throughout your umbrella. There is only one pattern piece 
for an umbrella, and it’s cut on the cross-grain with the hem 
parallel to or on the fabric selvage, depending on whether 
you use the selvage edge as a decorative edge or you sew 
the hem. Place the unfolded section on a single layer of 
fabric, chalk-trace, and use a rotary cutter and mat to cut 
each one accurately. 








Tahari (LordAndTaylor.com), Top—Michael Kors (Macys.com), Jeans—Anne Klein (Macys. 


Photos: (p.54 and p. 56, left) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Greg Clark for Halley Resources; all others, Sloan Howard. Styling credits: (p. 54, left) Coat—Via Spiga (LordAndTaylor.com), Top—Alfani (Macys.com), Pants— 
Franco Sarto (Bloomingdales.com); (p. 54, right) Coat 


French Connection (FrenchConnection.com), Earrings—Aqua (Bloomingdales.com), Shoes 


com), Earrings—Alfani (Macys.com), Shoes—Via Spiga (Zappos.com) 


Assemble the new cover 


Sew each seam twice for added strength. Use a polyester or weather-resistant thread (available at SeattleFabrics.com) and a small 


stitch length (12 to 14 per inch). 


Hem the pieces if 
desired. First, if the 
finished selvage won't be 
used for the edge, make a 
narrow double-fold hem 


on each section. 
Insert the 


tie into 
a seam. 


Connect the pieces. When 
sewing the sections together, 
sew all of the sections together in 
pairs first. Then sew pairs together 
into groups of four, sew those 
groups together into eight, and 
so on. From the top to the tips, 
stitch a seam allowance the same 
size as the original canopy’s (or 
¥% inch). Fold the seam allowance 
in half, and stitch again; stitch 
only through the seam allowances 
next to the first stitching line. 
When all of the pieces have been 
sewn together, there should be 
a small opening at the top for 
the insertion of the point of the 
umbrella tube. If the opening is 
too large, re-stitch all the sections 
so the opening fits snugly over the 
point of the umbrella. 


Sew the seam, 

- fold the seam 
allowance over, 
and stitch again. 





Attach the canopy 

to the rib tips. 
If the umbrella has 
detachable tips, 
remove them from 
the old canopy. Sew 
the tips onto each 
seam end by placing 
the rib tip upside- 
down on the canopy’s 
right-side hem. Use 
waxed buttonhole 
thread, and hold the 
fabric at the tip as 
you sew. Stitch from the inside of the umbrella into the hole in 
the rib tip two times, and then knot off the thread. When the rip 
tip is turned right-side up, it will hide the stitching. If the umbrella 
has tips that are part of the rib ends, fold the end of each seam 
under, and sew over the top of the rib and through the hole 
underneath the rib. 


Sew the tips to 
the canopy’s 
seam hems. 
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Make a tie. When finished, the tie is a %-inch-wide, double fold 

of fabric that’s long enough to go around the closed umbrella. 
Finish the exposed end since there will be a ring or loop sewed 
onto it. Wrap the tie around the umbrella to check for proper 
length. Insert the tie about a third of the way up from the lower 
end of a seam as it’s sewn in the next step, or add it to the fold of 
a section later. To attach a tie to the fold, topstitch it after you've 
attached the canopy to the rib tips. 


Secure the canopy 

over the umbrella 
frame end. Place the 
canopy over the frame, 
and place a 3%-inch- 
diameter circle of fabric 
with a %-inch-diameter 
hole in it over the canopy. 
Place the ferrule over the 
top. If a new ferrule is 
Unavailable, and the old 
one can’t be removed, 
insert the umbrella end 
into the canopy hole. Turn 
the canopy back over the 
ferrule. Use upholstery 
thread to wrap tightly 
around and secure the raw 


Tie and 
stitch the 
canopy in 
place below 
the ferrule. 


canopy edge between the ferrule and the base of the ribs. Hold the 
umbrella upright, and let the canopy fall over the ribs. Make sure 
that it isn’t twisted. 


Press the canopy, and attach the tips. Steam-press the canopy 

seams, pulling them to make them stretch a little longer. This 
makes it easier to pull the tips over the umbrella ribs. Attach the 
rib tips to the ribs, steaming more while open if it seems too tight. 
Steam the canopy once more when it is closed and rolled up; 
make sure that all the folds are pointing in the same direction. 


Attach the tips to the rib ends. 
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Calvin Klein 
Spring 2009 


Edgestitching defines 
and supports paper 
fold-inspired edges 
that add new form 
to a classic princess 
line sheath. 


THREADS 





a 47 = 
DT ig al ee 





Dolce & Gabbana 
Spring 2009 


Fundamental shapes 
such as circles, cut flat 
and sewn over the sleeves, 





add volume and drama to 
ackets. 


otherwise routine j 









Four designers 
share their 
approach to 
adding dimension 
and shape to 
a garment 


Tahari ASL 
Spr INS 200g 
“ shift in symmetry 
skews the balance 
In a face-framing 
collar to lend 
a futuristic 
flare to simple 
belted Sheath. 


Chic 


all it what you want—extreme tailoring or a razor-sharp silhouette— 

but the sculpted garment is changing the feminine form on the 

runways, and we want to know how to make these looks happen. 
Threads gave four designers photographs of some of our favorite runway 
designs and asked them to explain the steps they would take to create these 
modern designs. ‘Then we challenged them to re-create an unbalanced 
neckline, exploded sleeve, power shoulder, and angled dress. 

Here, they explain how they found solutions to these design challenges. 
As it turned out, they all approached them in similar ways. First, they 
identified the problem they had to solve. Next, they considered the fabric 
characteristics needed to achieve the look. And finally, they uncovered the 
fundamental patternwork. Follow along as they share their methods for 
unraveling the mysteries of the sculpted form. Then use and apply these 


techniques to develop your own beautiful sculpted designs. 
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Marc Jacobs 
Spring 2009 
Shoulders with 
strength are loaded 
with style, flare, 
and energy. They 
whittle away the 
waist and lend an 
aerodynamic look. 











OCTOBER/NOVEMBER 2009 


a 


DS 





When you can only see part of the 
garment, you may have to invent 
the rest. Make sure your creation 
makes sense with the inspiration. 
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 Unbalance 


a Neckline 


By Julien Cristofoli 


\ iT his look was inspired by an envelope 


collar on a Tahari ASL belted sheath. 
sing a photograph as inspiration forces 

u to participate in the design because 
youre given only one side of the garment. 
So even before thinking of patternwork, I 


_had to decide what I wanted the back of 


this garment to look like. I can imagine 
at least two different back designs that 


‘could culminate in a collar that looks like 


the inspiration from the front: a simple 
curved continuation of the collar or a 
V-back with a button to balance the front 
design (as shown at left below). 

Knowing the fabric you will use is im- 
portant so you can plan for the support 
you need for the collar. I suggest using a 


V-NECK PATTERN 






Center back 


Center front 






Shoulder seam 


stable woven fashion fabric such as satin, 
duchesse satin, taffeta, silk faille, shan- 
tung, or something with a slightly crisp 
hand to hold the shape. Interface the 
collar with silk organza. Cut the under 
collar on the bias, and interface it with 
fusible tricot. 

If your pattern has no collar, start with 
the facing pattern to provide the neckline 
seam, and use the illustrations below to 
guide your approach to the pattern. Use 
the existing neckline and collar pattern 
from a commercial pattern, and modify 
them to suit the style. 


Julien Cristofoli lives in Paris and teaches 
draping internationally. 


ROUND COLLAR PATTERN 







Center back 


Center front 
Shoulder 
seam 


Explode 


a Sleeve. 


By Susan Khalje \ 


[) olce & Gabbana filled the runway with cut shapes over 
sleeves. This simple form is a basic flat circle over each 
side of the sleeve, and any sort of exaggerated outer structure 
needs to be underpinned with a more basic inner structure, 
often referred to as a ‘stay. In this case, the built-up sleeves 
rest on a regular sleeve. Without a firm underlayer, an extreme 
outer structure is just too unstable. 

As Kenneth King often says, “The fashion fabric is only along 
for the ride, and while that remark generally applies to heavily 





boned garments and their outermost layer of fabric, it makes 
sense here as well. aaa ee 
To create this look, Id make a regular sleeve and then create 
the circular shapes over it. Start with a muslin, and then play 
around with sturdier muslin for the circles. Perhaps even ex- 
periment with a quilted fabric. Assess both proportion (the size 
of the circles, just where they should attach to the undersleeve, 
where they should hit the visible lower edge of the undersleeve, = 
etc.) and strength (the circles have to stay upright and not cave 
in). And, of course, when it comes time to choosing the outer 
fabric, consider beauty and strength. 
The fabric on the inspiration garment appears to be a matel- 
assé—a fabric that’s quilted or padded in appearance. After it’s \ 


woven, its filling yarns are shrunk, creating the fabric’s trade- el Even when the patternwork is 

‘ straightforward, you have to 
think through the fabric choices, 
the support, and the construction 
before you dive into cutting fabric. 


mark texture. If your fabric isn't sturdy enough on its own, fuse 
something to it to give the strength required for this design. The 
rest of the jacket is somewhat structured so that fabric may not 
require more support, but those circles will. 

Finally, consider technical issues; most important, how the 
circles are attached and their edges are finished. Should they 
be topstitched into place? Or is it better to sew them by hand? 
The latter might just be easier, rather than wrestling an oddly 
shaped garment onto the sewing machine. And for finishing 


h it migh l ae A simple fabric disk serves 
t ! e outer edges, it might be best to apply : caw pinging to Sreeenernr eine 
give smooth edges and make a clear definition in the circle supported, and sewn over 


shape. Matelassé is too thick to use as a binding fabric; choose an existing sleeve. 
something that can be cut into very narrow strips. Binding in a 
contrasting color lends also visual definition. 


Susan Khalje (SusanKhalje.com) is a contributing editor. 
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A strong design approach takes 
charge of any inspiration. Learn 
about and experiment with pattern 
manipulations, and you'll be turning 
average patterns into stars. 


inch Minch 






1%inch 


\V 


KN QR 


SANE = 


Spread the pattern vertically at the 
biceps, and fan it horizontally at the 
cap seam; then gather or dart the cap 
seam to shape the sleeve. 


THREADS 


Marc Jacobs blazer awakened my 
interest in a fresh sophisticated shoul- 
\der shape. When I'm inspired in this way, 

there are three things that help me begin 
the pattern development: First, I study the 
photograph, analyzing the components 
and style lines of the garment. Based on 
what I can actually see, I often must use 
my knowledge of construction and pat- 
ternmaking to decipher the style lines and 
details I cant see. 

Second, I ask what it was about the gar- 
ment that caught my eye. I often realize 
that what initially drew me to it was a 
combination of what I actually saw and 
what my imagination provided. To me, 
this is what design is all about—taking a 
flicker of an idea and running with it. 

Third, I decide what I want my garment 
to be. This often combines aspects of the 
photograph, my interpretation, and what 
I know works on my body. So I might end 
up with only a small part of the inspiration 
garment in my design, might closely imi- 
tate it—or end up anywhere in between. 
Making a sketch of my intended garment 
helps solidify my vision; this is not a styl- 
ized fashion sketch, but rather a working 
drawing that shows seam and style lines, 
darts, and other garment components. 

In this runway look, I see a jacket with 
an extended sleeve cap. This is where the 
armhole seam sits at or near the wearer's 
natural sleeve line, but the cap of the 
sleeve juts out beyond the arm and then 


Add darts. 


at 


hangs straight down, producing a shoulder 
that looks broad and square. 

The beautiful boat-like swoop of the 
shoulder line tells me to draft the front 
and back shoulder seams with a curved 
ruler, not a straight edge. Don't make this 
curvature too exaggerated; otherwise, the 
jacket might look like a costume or overly 
stylized. By making the collar sit high and 
close to the neck, the shoulder at the arm- 
scye only has to be slightly raised. Build up 
the top of the shoulder pad just a bit with a 
layer or two of quilt batting to prevent the 
sleeve from making the shoulder collapse. 

An extended sleeve cap can be drafted 
a few different ways. I would add a hint 
of femininity, with gathers or pleats. The 
key to making a jacket look jacket-like 
rather than blouse-like is a confluence of 
the fashion fabric and the inner support. 
Think of this as the engineering of the 
garment, and depending on the fashion 
fabric selected, it can be straightforward 
or complex. To simplify things, choose a 
fabric that has body without being stiff 
or thick: perhaps wool crepe, cotton twill, 
and silk shantung. 

Depending on the look you want, con- 
sider underlining the fashion fabric with 
silk organza—one of my favorite under- 
lining fabrics. And to give the sleeve-cap 
structure, underline just the cap (out 
to where the sleeve drops down) witha 
couple of layers of silk organza. 

Follow the illustrations at left to modify 
a sleeve pattern for this look. I refer to 
Helen Joseph-Armstrong's Patternmaking 

for Fashion Design (Prentice Hall, 1999) for 
these stylistic sleeve changes. 


Sarah Veblen (SarahVeblen.com) teaches 
and designs clothing in Baltimore. 


Angle a Dress 


By Louise Cutting 


\/\ y inspiration comes from a Calvin Klein dress 
that resembles folded paper; almost like origami, 
its shoulders and hips take on a new and unusually 
crisp shape. 

First, I look for a pattern that most resembles the 
inspiration. I used Very Easy Vogue 8507. To make pat- 
tern manipulations easier, I make “mini-pats.’ These 
are tiny versions of the patterns shown on the first page 
of the instruction sheet. I scan or photocopy the tiny 
versions of the patterns on the guide sheet and then en- 
large them to a manageable size. After I’ve modified the 
mini-pats to suit the desired design, I use a proportion 
scale to find out how much to enlarge them to fit the 
size I want (for directions on how to use a proportion 
scale, visit ThreadsMagazine.com). Enlarge the pattern 
on a photocopier by that percentage. 

For this garment, I would use a silk satin organza 
underlining to support the fashion fabric and produce 
the architectural structure of this dress. Through online 
research, I discovered the original dress was made from 
wool/silk twill. 


SHAPE THE HIP 

To reshape the princess lines at the hip, use small French 
curves to draw the exaggerated hip curves on the prin- 
cess seamlines for the front and back pattern pieces. 

Extend the new seamlines to the hem. High-fashion 
and ready-to-wear designers “peg” the skirts at the hem. 
To do this, slightly taper the seamlines to the hem on the 
front and back princess seams and the side seams on 
your mini pat. On a full-size tissue pattern, this translates 
to about % inch per pattern piece. That 4% inch reduces 
the total hem circumference by 2% inch for a high-fash- 
ion appearance. 

Press the front and back princess seams, and edgestitch 
along the seam through all thicknesses. Press the side 
seams to crease toward the inside, and edgestitch the 
seam in the same manner. The edgestitching along the 
seamline holds the fold the crisp. Hem the dress before 
edgestitching the vertical seams. The vertical edgestitch- 
ing, however, reduces the circumference of the dress, so 
make sure it is large enough to allow a 1’2-inch reduction 


in the body circumference. 
continued >>> 
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Side front 


Expand the \ 
pattern at the 

hip and taper it 
at the hem. 







/ 





Make all dé 
new hip / 
seams / 
match 
each 
other. 


Patternwork isn’t intimidating 
when you reduce the pieces to 
miniature size. The seam changes 
here don't change the garment + 
size; they change the style. ls j ' 
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SLEEVES GET A NEW ANGLE, TOO 
This design puts into play details 

we typically try to avoid—angles, 
creases, folds—on sleeves. Reduce 
the pattern by 50 percent on a copier 
and make several working copies. 

Measure the original inspiration, 
photograph, or drawing of the sleeve 
elements. Use a proportion scale to 
add the center flange, the distance 
between the flange, the front and 
back sleeve crease, and the angle 
of the folded section at the top of 
the sleeve to the reduced pattern so 
everything is in the same scale when 
you start adding lines. 

Follow the examples shown here to 
cut away the center-flange section. 
Next, add the extension, and draw 
the foldline. This fold forms a pocket- 
like tuck from the vertical crease and 
enables additional fabric to create 
the indented area at the top front 
and back sleeve. 

Sew the vertical seams for the sec- 
tion with the indent, as shown at top 
right, pivoting at the inside/outside 
corner and continuing to stitch the 
short horizontal seam. Press the 
indented tuck in place. Make sure 
the seam to be stitched to the center 
flange is straight. 

Fold along the vertical seam, and 
press it into position up to the pivot 
point. Sew the center flange to the 
front and back sleeve sections after 
the inverted tuck has been pressed 
into position. 

Through all layers up to the pivot 
point, edgestitch the vertical seam 
that was pressed earlier; then pull 
the thread tails to the wrong side, 
and tie off. Create a sharp crease in 
the seamline by edgestitching it after 
the hem is folded in place. Insert the 

sleeve “in the round” into the body of 
the garment, and sew it in place. 


Louise Cutting (CuttingLineDesigns. 
com) is a contributing editor. 
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Pivot. 


















































Inside 
pocket 
tuck 





Edgestitch to secure the crease. 
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Cut along the lines to separate the elements. Extend 
the short strips as shown. Draw the elements of the 


Pivot 
point 


Inside 
pocket 
tuck 





val 


“A 














Add *%-inch seam allowances to 

all pieces, sew them back together, 
pivot at the point, and create the 
diagonal pockets on the sleeve cap. 
Sew the center flange last. 











Edgestitch to secure the crease. 

















Photos: OfirstVIEW.com. Illustrations: Maryellen McGoldrick 





Sew a sturdy binding 
even on your most 
delicate garments 


iving in Tucson, I sew a lot 

of sleeveless blouses, and I 

wanted a better armhole fin- 
ish. Sometimes, a standard facing 
isnt right, and a routine binding is 
too heavy. So after experimenting, I 
discovered this bias edge. It’s light- 
weight enough to use on chiffon 
and sturdy enough to hold armhole 
and neckline shapes. 

This technique works with most 

fabrics, but you ll discover that a 
fabric takes curves better if it has 


| bn A Spree a little give. On a curve, especially 


7 


an armhole, fabric is shorter in the 
seam allowance than on the seam- 
line, so if you turn the edge under 
to finish it, the outer edge will 
pucker. So I trim the seam allow- 
ance to almost nothing (% inch), 
and if the fabric is unusually stable, 
I relax it by carefully clipping into 
the tiny seam allowance. 

To bind an armhole, you sew the 
shoulder seams and side seams, 
and then bind the armhole “in the 
round. Binding the armhole while 
it’s still flat is faster, but sewing in 
the round makes a neater finish at 
the side seam. 


Susan Crane is a custom clothier in 
Tucson, Arizona. 
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tinued 









tern, and assemble the 
mhole. Measure and cut the 
i get them ready for binding. 





Prepare the garment. 
Staystitch around the 
armhole next to the 
seamline slightly into 
the seam allowance. 












Measure the armhole 
seamline circumference. 

With your measuring tape on 
its edge, measure the length 
of the seamline to be bound. 







Cut two bias strips. Make 
them 2 inches wide and 
14 inch longer than the armhole 
circumference to accommodate 
the seam allowance. 











Stretch and shape the bias 
strip with your iron. Pull the 
strip into a curve as you stretch 
and press, as shown at left. 
Then, re-measure the length, 
and trim if necessary. 
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Bind the armhole 


An armhole edge is typically curved, but to make it easier to see the 
turns in the binding, these samples shown are sewn on a straight edge. 



















Binding With right sides 
= together, sew 

the bias strip to the 
armhole. Sew the 
ends of the bias strip 
together to form a 
ring that matches 
the circumference of 
the armhole. Then 
lay the ring around 
the armhole right 
sides together, edges 
aligned, and stitch 
over the staystitching. 


Trim the seam 

allowance to 
¥% inch. Clip the 
garment seam 
allowance only if 
necessary to turn a 
smooth curve, but 
with this narrow 
seam allowance, 
it’s most likely 
unnecessary. 





Photos: Sloan Howard 





Fold the bias 
| strip over the 
KY seam allowance. 






) 
ol fa 






Fold and press the bias strip over the seam 
allowance. Then edgestitch on the right side 
next to the seam and through the seam allowance 

and bias strip, as shown above. 


Trim the excess bias strip. On the wrong side, trim 
the strip close to the stitching, as shown above. 


Then, turn the 

bias strip to the 
wrong side and 
stitch again. This 
completes a fine 
edge that is suitable 
for many uses, 
including necklines 
or lingerie. 


A bias-edge finish works 
best if the fabric has 
some give for going 
around curves. Light 
cottons, linens and silks 
are ideal. 


This lightweight edge takes 

a curve perfectly and always 
stays hidden for an excellent 
armhole finish. 
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ponsored by the American Sheep Industry Associ- 
ation and the National Lamb Feeders Association, 
the annual Make It With Wool (MIWW) competi- 


tion has few rules, and the primary one is to com- 





plete an entire garment in wool or wool blend fabric. Con- 
testants of all ages create their garments and enter them 
to compete at district and state levels in 33 states—the top 
tier of which moves on to the national contest. Held in San 
Diego, California, this year’s final wrapped recently with top 
contestants making it to the peak of nearly 1,000 entries. 
We were impressed by the top-notch sewing skills and 
winning garments that ranged from hip hats to smart 
business suits. For more information on the competi- 


tion, check out SheepUSA.org. 


Welt pockets, cording, | ; cm ates oe RAS “z= 
matched seams, expert 3 cow aee wiecigie See ee PEEL MP ESE ‘ 
lining, custom labels,  $\_———————aanas | 

dramatic necklines, and 
bound buttonholes are 
among the reasons these 
garments were at the top 
of the flock. 
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First Place, Adult Division 


Kathy Holter 


Jefferson, Maryland 


Kathy has a history of sewing with wool, including a 

win at the 1980 MIWW contest. When she isn’t sewing, 
Kathy runs an organic, pasture-based dairy farm with 

her husband. Her winning outfit includes a wool melton 
knee-length lined coat that features Hong Kong seam fin- 
ishes, princess seams, side pockets, and bound buttonhole 
closures. The Hong Kong seam finishes were one of the 
most challenging and time-consuming aspects of sewing 
the coat, especially since Kathy cut her own bias binding. 
Along with the coat, she created a wool fitted, Eisenhow- 
er-style jacket with a front button band and lower band 
at the waist, a wool slim skirt with waist facing and knife 
pleats, and a baby Alpaca knitted mock turtleneck with 
raglan cap sleeves. 


Skirt: Simplicity 4882, Coat: Vogue 7978 
Jacket: Vogue 2793, Sweater: Shelridge Farm 030505 


For contrast, black piping runs the length 
of the inside facing of her red jacket. Piping on jacket 
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EXPLORING DESIGN © continued 


First Place, 
Senior Division 


Meredith Olds 


Manhattan, Kansas 


Meredith sewed her first garment, a pair of 
shorts, at the age of five. With several com- 
petitions under her belt, Meredith took on 
this contest with the hope of conveying the 
stylish side of wool. Her winning ensemble 
includes a plaid mohair coat, the fabric for 
which she won at the 2006 MIWW contest, 
a worsted wool skirt with a blind catch- 
stitch hem, an open-weave textured purple 
wool jacket with a covered button, a wool 
jersey top, and an extra-fine, self-designed 
Merino yarn knitted scarf. 


Skirt: Vogue 8129, Coat: Vogue 8164 
Jacket: Vogue 8398, Top: Vogue 7799 


To personalize her garments, Meredith 
embroiders her name into the linings, 
aaleleed(e(acaomiialars as shown at left. 
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First Place, 
Junior Division 


Marisa Linton 


Mt. Olive, North Carolina 


Marisa Linton has been committed to 
sewing since she was eight years old. For 
the contest, Marisa constructed a five- 
piece ensemble consisting of a wool twill, 
knee-length, lined coat with a fitted raised 
waistline and princess seams, a lined, wool 
tricotine tunic with a mock front teardrop 
opening bordered with black piping, slightly 
flared tricotine pants with welt pockets and 
a contrast waistband facing, a lined and 
sectioned beret with red topstitching at the 
seams, and a self-designed, black mohair, 
treble-crocheted shrug. 


Coat: Butterick 5145, Pants: Vogue 1051, 
Tunic: Simplicity 2927, Hat: Vogue 8440 


Black contrasting front and 
back welt pockets (shown 
at right) finish off Marisa’s 
flared pants. 
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Lauren Riback 


Molalla, Oregon 


At 14, Lauren is a busy young woman. In addition to schoolwork, she ex- 
cels at sewing, cooking, and showing her horse in 4-H. Inspired by a Celtic 
design, she created the lovely embroidery on the back of this bell-sleeved, 
balloon-hemmed coat. The design was created from hand-cut worsted 
wool bias and stitched by hand. The collar, sleeves, and pockets are lined 
with soft “minky” fabric. Lauren also made matching pin-striped worsted 
wool gauchos, and she shrunk the coat fabric to make the felt for a revers- 
ible folklore vest (not shown). 


Coat: McCall’s 5513, Pants: McCall’s 5175, 






Vest: McCall’s 5312 





Danny Nguyen 


Houston, Texas 


Danny grew up in the clothing indus- 
try, and everyone in his family sews. 
He’s carrying on the tradition in his 
own recently opened studio—DNC 
Design & Tailoring, in Houston. Dan- 
ny’s clean-looking, self-designed entry Celtic- 


GT 
was inspired by a Valentino haute Inspire 


Taal elcol(eltay 


couture skirt and jacket. He molded 
the mohair into shape by steaming the 
curves into place and then adding in- 
terfacing to keep the fabric in check. 
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Carrie Holter 


Jefferson, Maryland 


Carrie is a natural when it comes to the MIWW contest; her mother and 
aunt have ranked nationally in years past. In fact, this 16-year-old won 

the same awards this year that her mother, Kathy Holter, won at age 16. 
Carrie’s three-piece ensemble was inspired by first lady Jacqueline Ken- 
nedy’s wardrobe from the 1960s. The bouclé coat and jacket fabric consist 
of 58-percent wool, 22-percent lambswool, and 20-percent mohair. For the 
dress, she used 100-percent wool gabardine. To personalize her garments, 
she altered the patterns, particularly in length and at the lapels, plus added 
welt pockets and piping. 


Coat: Simplicity Threads Collection 4403, Jacket: Vogue 2865, Dress: Vogue 8319 
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Lucinda Vernor 


Campwood, Texas 


Lucinda has been sewing from an early 
age but only started sewing garments 
over the last few years. Her black, straight 
mohair skirt and pink and black blended 
mohair jacket were a winning combina- 
tion. Lucinda’s jacket features bound but- 
tonholes, princess seams, and an angora 
goat fur trim. 
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& IMPORTS 


« Buttons « Lace « Flowers « Trimmings 
¢ Buckles + Fur Sewing & Bridal Supplies 


BUTTONTRIM.COM > 


FOR ALL YOUR 
FASHION & 
SEWING NEEDS 


For any questions please call 
718-437-9504 or e-mail button_trim@yahoo.com 
Please say that you saw the ad in Threads magazine 
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Play Panels @ Fabric Packs 
Embellishments @ Coordinates 


Cute to exotic for 
nurseries, toddlers, 
teens and adults! 






Dinosaurs, Fairies, Frogs, “ 
Monsters, Sea Life, . 
Domestic & Wild Animals (a e 


www.BugFabric.com @ 425-836-0645 
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ma Sawyer Broo bs 
DISTINCTIVE ee 
PABRRICS 


Receive our latest subscriber swatch collection 
for just $5.00! Order it at: 


sawyerbrook.com 





FABRICS 


CN Mill Nreet 






offering a full line of unique, 
quality, fashion fabrics and expert 
knowledgeable customer service 


| 

| 

| 

| 

: | 
| ADestination Fabric Store | 
| 

! ! 
| | 
| | 
: | 


Shop Online: www.fabricsonmillst.com 


| 115 Mill Street, Grass Valley, CA 95945 
| (866) 910-9386 
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Shop online at www.threadart.com 


customerservice@threadar com ph - 800-504-6867 
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Knit a shawl that 
touches the soul 


Yours 

for only 
$19.95 
Product #071204 











“Each prayer shawl is a gift — not only to the recipient but also 
to the knitter. The stories, poems, and other embellishments that 
highlight the patterns make this a book long to be treasured.” 
— Debbie Macomber, bestselling author 


Order your copy today! 
Visit www.Taunton.com/PrayerShawIl or call 800-888-8286 


The Taunton Press 


© 2008 The Taunton Press 























































3-D spiral 
flowers 


Play Mother Nature and stitch 
a field of blossoms 


ring the garden inside with gorgeous, em- 
broidered, three-dimensional blooms. You 
can stitch them on an embroidery machine 
in a hoop or by transferring the design directly 
to the fabric and free-motion stitching with your 
sewing machine. Either way, you can grow these 
flowers with a basic straight stitch. Here, we used 
™~ the fabric to make a tunic, but this technique looks 
great on skirts, jackets, and coats, too. To make 
them bloom, trim the top layer of fabric along the 
stitching line to create the outer edges of the petals. 

To start, create the flower shape as a scalloped- 
edge spiral. If youre using embroidery software, the 
straight-stitch tool creates the outer edge of the 
flower, defining the size and shape. Work towards 
the center, creating scalloped rows, and leave lots 
of space between the rows so you can double back 
to the outer edge when you get to the center. 

If you stitch your flowers with a sewing machine, 
use a pencil to create your design in the same man- 
ner. Try to draw the entire design without lifting 
the pencil off the paper. Use removable marker to 
transfer the design to your fabric. 

To create your flower, stitch each spiral design 
through two layers of contrasting fabric. Choose 
fabrics that have lots of body and dont fray, such 
as the felt used here or felted woolens. The fabric 


Layers of felt, I chose didn't require any stabilizer. Repeat the 
embroidered 
flowers, careful 


_ trimming, and 


design in an all-over pattern, abutting each flower 
on its neighbor. Start in the center of your fabric 





| the Plus One and work out towards the edges. After stitching or 

| Tunic pattern embroidering all your flowers, make them bloom by 
_ by Shapes give trimming along the stitched line. 

| texture and 

_ high drama toa 


Pattern designer Jennifer Stern is constantly on the 


_ simple design. : 
| a lookout for new ways to use her embroidery machine. 
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Embroider or stitch the spiral shapes on double- 

layered fabric. Repeat hooping and sewing until 
you ve created an all-over design. Or, if you're using 
a standard sewing machine, use removable marker 
to transfer the spiral design over the entire piece of 
fabric. Then straight-stitch over the marks. 


ROLE REVERSAL. 

| flipped the under 
fabric to the white 
side to keep the 
tunic collar match- 
ing. But you could 
cut the blossoms up 
to the foldline on 
one side, and then 
at the fold, start cut- 
ting the blossoms on 
the other side for a 
reverse color story. 





Banana Republic (BananaRepublic.com), Leggings—Loehmann’s (Lloehmanns.com) 


Photos: (p. 75) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Greg Clark for Halley Resources; all others, Sloan Howard. 


Styling credits: Earrings 


©2008 COATS & CLARK 





Sew sweet. 


Colors that pop! Sewing, embroidery and quilting. For whatever Cotton thread. Lustrous and strong for sewing on natural 


you sew there's a quality Coats thread. fabrics for hand or machine quilting. 

Dual Duty XP*—The basic tool of sewing. Breakthrough Specialty threads. For the perfect finish or to add a touch 
polyester-wrapped, core-spun technology creates one of the of color in home décor, fashion embellishment, or any project. 
best threads ever. Perfect for hand or machine sewing on Choose from metallic, upholstery, machine embroidery, 

every type of machine. Available in over 300 colors! button and craft, transparent and jeans threads. 





Just look for the name that has always meant the finest in thread. © Coats & Clark 


09-0066 coatsandclark.com 
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MASTER CLASS BY LOUISE CUTTING 
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Treat the top of a 
center-back zipper 
as if it were the 
understated star 
of the show. 





nter-back zipper 


Keep the neckline 
sweet, even when 
it's got teeth 


hen sewing a detail on the 

center front of a neckline, 

we tend to take special 
care because we know everyone will 
see it, and so we want it to be per- 
fect; however, as you make entrances 
in your life—you also make exits. 
Details on the back of a garment, 
such as a center-back zipper, should 
be applied with the same care af- 
forded to those on the front. If youre 
wearing it, you might not notice a 
not-so-perfect zipper—but everyone 
else will. The simple remedy shown 
here aligns the fold and finishes the 
zipper top perfectly, promising the 
results you deserve. Where a zipper 
might sometimes go messy, this 
interesting double-fold and stitch 
method keeps everything in check. 


Louise Cutting (CuttingLineDesigns. 
com) is a pattern designer, teacher, 
and contributing editor. 


BUMP IN THE ROAD. 
] 0 Sewing around the zip- 

per pull almost always 
creates a lump. Remem- 


ber to slide it out of the 
way before stitching. 


Its awrap 


To create this clever closure, wrap the garment around the facing at the zipper opening before the facing is attached. When turned right-side 
out, the facing is positioned away from the zipper teeth, and the neckline has a nicely finished edge. 


4 Sew the center-back seam below the zipper. Assemble the 

I garment up to sewing in the facing. Interface the facing. Sew 
the shoulder seams. At the facing’s center back, press under1inch 
on the left side and % inch on the right side. 


“) With right sides together, align the facing with the neckline. At 
Z the left center back of the garment neckline, wrap % inch over 
the facing. Let the fabric edge lightly wrap around the facing. Pin 
the pieces together. Repeat on the opposite side, pressing % inch 
over the facing, as shown below. 


FACING 














as needed. 


Trim the seam 
allowances. 
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2 with right sides together, 

) sew the facing to the 
neckline: Make sure the 
vertical wrapped and folded 
edges don't shift. Trim, grade, 
and clip the seam allowances 








A Press the seam allowances open over a point presser. 
TF From the right side, press the facing away from the 
garment. Turn the two small corners at the neck edge with 
a point turner to make them neat. 


5 Measure and press the 

/ seam allowances. From the 
wrong side of the garment 
back, turn and press the 
underlap seam allowance 
under % inch. Turn and press 
the overlap seam allowance 
under % inch. 
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MASTER CLASS continued 


Apply “-inch-wide, 


double-sided fusible Apply fusible tape to the right 
t to the zi t zipper tape, and edgestitch 
ee ee close to the fold. 


Place the zipper face-up 

on the ironing board, and 
apply the double-sided 
fusible tape to the right 
zipper tape close to the 
teeth (or zipper coils). Open 
the zipper, and make sure 
the teeth are exposed along 
the foldline. The zipper 

stop is at the seam joining 
the facing to the garment. 
Press it in place. From the GARMENT 
right side of the garment, H (RS) 
edgestitch close to the fold : 
through all thicknesses. 


Topstitch the zipper opening. With your zipper 

foot in the correct position, from the right side 
of the fabric, stitch % inch away from the seam 
allowance through all thicknesses. Start at the base 
of the zipper, pivot and stitch parallel to the seam 
allowance to the zipper stop. Pull the threads to the 
wrong side, and tie off. 


Topstitch 
the opening. 
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On the left zipper 

tape, place a length 
of double-sided fusible 
tape close to the outer 
edge of the tape. Close 
the zipper. Still on the 
ironing board, make sure 
the center-back seam 
is straight. Finger-press 
the garment along the 
edge of the overlap so 
the double-sided fusible 
tape adheres to the 
seam allowance (avoid 
pressing over the teeth). 
Turn the garment to the 
wrong side, and press the 
Zipper tape again. 


Turn the facing inside. 
Slipstitch the finished 
edges to the zipper tape. 


Slipstitch the 
edges to the 
zipper tape. 





GARMENT 


(RS) 


Apply double- 
sided fusible 
tape to the left 
zipper tape. 








USE FUSIBLE TAPE. 
Available in %6-inch- 
wide strips, Steam-a- 
Seam is a good choice 
for securing the 
zipper tape. 


Photos: Sloan Howard 
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Get your 
copy today 
only $19.95! 


“Bead Simpl € is simply fantastic, proving 
that with a few tools, a couple of easy-to-learn 
techniques, and the guidance of Susan Beal, 
anyone can make beautiful, hand-crafted jewelry. 
—Debbie Stoller, author, Stitch ‘N Bitch 


To purchase this book visit 
www. Taunton.com/BeadSimple 


or call 800.888.8286 
KP he Taunton Press 


Product # 070964 
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to you. If you prefer not 
to receive this mail, just 
send anole with your 
mailing label (or an exact 
copy) to the address 
below. We'll take care of 
the rest. 
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Specials for Stores, Artists, 
Dressmakers 
ASSORTED SAMPLE SET is available 
for $40 plus shipping 


Join our SILK FABRIC CLUB - $20 annually 


Four quilting friends can join in on the fun at 

this 4-station sit-down cutting table, a roomy 

66" x 66" in size, cutting mats included, shelf 
storage underneath. Chairs not included. 


800-252-0276 
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Velvets 
Chiftons 
Satins 


Prints 


and Much More 


Thai Silks! 


252(T) State Street « Los Altos, CA 94022 
(800) 722-SILK 
Tel: (650) 948-8611 * Fax: (650) 948-3426 


silks @thaisilks.com 
www.thaisilks.com 


Our Low Prices Will Surprise You! 
Free Brochure Call Toll Free 
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ashmina 





havea... 
question: 


82 


Send it to us and we'll find 
an expert’s answer. 
Threads O&A 

PO Box 5506 

Newtown, CT 06470-5506 
or via email: 
ThreadsO&A@taunton.com 


READERS’ QUESTIONS— 
EXPERTS’ ANSWERS 


Stabilizin 
O 


cashmere pashmina shawls. 
What kind of stabilizer should 
| use to give the fabric body and 


| would like to make a 
jacket from 100-percent- 


prevent it from stretching? 
—B. Osen, via email 


Pattern designer and 
A contributor Jennifer 
Stern responds: Before you 
start your jacket, treat your 
cashmere shawls as you 
would 100-percent-cashmere 
yardage. Preshrink the fabric 
in cold water, either by hand 
washing or the gentle cycle. 
Use a low-pH shampoo or 
castile soap, which is made 
with vegetable oil instead of 
animal fats. Dry the fabric 





flat. Use a press cloth or a 
piece of pattern paper anda 
hot iron to press the fabric. 

If youre hesitant to wash it 
yourself, take it to the cleaner 
and ask to have it steamed. 
Dont have it dry-cleaned, 
though; the chemicals can 
break down cashmere fibers 
over time. 

To provide structure to your 
jacket, use a high-quality, 
weft-insertion fusible cut on 
the bias or a knit interfacing. 

Preshrink the interfacing, 
too. Place the entire piece in 
hot (not boiling) water. Al- 
low it to soak until the water 
reaches room temperature. 
Carefully squeeze out the 
excess water—but dont wring 


it. Smooth it out flat, or hang 
it to air dry. Then fuse it to 
the fabric before you cut out 
the pieces. Lay the interfac- 
ing (glue-side down) over the 
wrong side of the fabric. As 
an extra safety measure, give 
the interfacing a gentle blast 
of steam before you start fus- 
ing; this will ensure complete 
shrinkage. “Pat” the iron as 
you fuse; don't slide it back 
and forth because it will 
cause the interfacing to shift. 
If youre hesitant to fuse 
the interfacing directly to the 
cashmere, fuse it to cotton 
batiste or silk organza, cut 
out the pieces, and underline 
your jacket. This creates sup- 
port with a supersoft hand. 


Illustrations: Maryellen McGoldrick 





bennosbuttons. com 


Rhinestone 
Bridal 


Snaps 
Tailoring 
Low prices 
Free shipping 


463 214 634-2324 


O14 634-2050 
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ORGEOU 
G connioys 


Fabric, Fashion, 
and Fabulosity. 
All in one neat package. 


www.gorgeoustfabrics.com 


Have you-seen 
our website? 


craftstylish.com” 


The Taunton Press 


Inspiration for hands-on living® 


Couture Sewing Seminars 
in Baltimore, New York, St. Louis, Sacramento, 
Orlando, Chicago, Denver, San Diego, San Francisco 
Ow 


The Draping Classes with Julien Cristofoli 
Cw 


Couture Tour to Paris in November 2009 


Box 51, Hydes, MD 21082 
(410) 592-5711 © Fax (410) 592-6913 
E-mail: SKhalje@aol.com 


www.susanKhalje.com 
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Buttons ‘N’ Bolts 

Tucson, Arizona 
520-795-1533 
www.buttonsnboltsfabrics.com 


F & S Fabrics 
Los Angeles, California 
310-475-1637 
www.fandsfabrics.com 


Jane's Fabrique 

La Jolla, California 

(San Diego Area) 
858-459-5828 
www.janesfabrique.com 


Stonemountain & 
Daughter Fabrics 
Berkeley, California 

(San Francisco Bay Area) 


866-4SEW-FUN 


www.stonemountainfabric.com 


Betty’s Fabrics 

Santa Maria, California 
805-922-2181 
bettysfabrics@aol.com 


Elfriede's Fine Fabrics 
Boulder, Colorado 
303-447-0132 


www.elfriedesfinefabrics.com 


Textile-O-Phile 

Colorado Springs, Colorado 
719-473-1818 
www.textileophile.com 


Fabric Gallery 
Williamston, Michigan 
(Lansing Area) 
517-655-4573 
www.fabricgallery.net 


“focal: 


FineFabricStores.com 
Shop Nationally, Buy Independently 


Ginny's Fine Fabrics 
and Support Group 
Rochester, Minnesota 
507-285-9134 
www.ginnysfinefabrics.com 


Treadle Yard Goods 

St. Paul, Minnesota 
651-698-9690 
www.treadleyardgoods.com 


Kaplan’s Fabrics 
Kansas City, Missouri 
816-531-4818 


www.kaplansfabrics.com 


Sew It Seams 
St. Louis, Missouri 
314-822-1213 


www.sewitseamsllc.com 


Waechter's Fine Fabrics 
Asheville, North Carolina 
828-274-3146 


www.waechters.com 


Mulberry Silks and 
Fine Fabrics 

Carrboro, North Carolina 
(Chapel Hill Area) 
919-942-7455 

www. mulberrysilks.net 


The Cloth Merchants 
Tulsa, Oklahoma 
918-760-7965 or 
918-269-4342 


www.theclothmerchants.com 


Josephine’s Dry Goods 
Portland, Oregon 
503-224-4202 


www. josephinesdrygoods.com 





The Fabric Place 
Pittsburgh, Pennsylvania 
412-341-8868 

fax 412-341-8650 
www.finefabricstores.com/ 
fabric_place.html 


The Grapevine Collection 
Hurst, Texas 

(Dallas/Fort Worth Area) 
817-514-6061 
www.sewitup.com 


Curran Designer Fabrics 
McLean, Virginia 
(Washington D.C. Area) 
703-556-9292 


www.currandesignerstabrics.com 


Les Fabriques 
Charlottesville, Virginia 
877-255-4899 


www.lesfabriquesinc.com 


Nancy's Sewing Basket 
Seattle, Washington 
800-443-2964 
www.nancyssewingbasket.com 


In Canada: 


Gala Fabrics 
Vancouver and Victoria, 
British Colombia 
250-389-1312 
www.galafabrics.com 





Great Fabric is Just a Click Away at 


Ce FineFabricStores.com Gs 
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& AN continued 


Fitting knits to a tee 


I'd love to make my own T-shirts, but | have a 38DD bust Contributing editor Louise Cutting replies: There are a couple of 
O and need to know how to get a good fit through this area. A ways to add fullness without adding a dart. But keep in mind 
| learned how to add a dart from “Add a Bust Dart” by Louise Cut- — that adding too much fullness may distort the pattern and the fin- 
ting in issue no. 142: . Is it OK to put a dartina knit top? Arethere ished garment. 
other ways to get the fit | need? 


—Esther McAfee, via ThreadsMagazine.com 


Method 1 : Method 2 


1. Place a piece of paper the size of the front section under the pattern tissue. : 1. Start with paper under your tissue 
2. Along the front armscye curve, find a point midway between the shoulder : pattern. At the apex of the bust, 
seam and the notch. Draw a horizontal line from here to a point directly draw a perpendicular line from the 
above the apex of the bust (usually shown on a pattern as a circle with a cross center front to the side seam. Cut 
in the center). along this line, and spread the two 
3. Square a line from this point to the bottom edge of the pattern. sections % inch apart, keeping the 
4.. Starting about 3 inches below the armscye, draw another horizontal line from center-front line even. Tape the 


the side seam to center front. 
5. Cut the tissue pattern along lines 2, 3, and 4. Move the armhole section out 


up to % inch, as shown. This gives an additional 1% inch of ease across the 
shirt front. 


two sections in place. 


2. Draw a dot % inch out from the 
side midway between the two sec- 
tions. Use a curved ruler to shape 


6. Slide the center-front section down 1 to 2 inches, depending on your bust size. diesilecdee fomramecveta<ide 


This adds length to the shirt front, which is always needed with a fuller bust. 
Tape all the sections to the paper below the pattern. 


7. Use a curved ruler to redraw the armscye curve and to shape the side seam and 
the hemline. 


seam, as shown below. 

3. If necessary, ease the front to the 
back along the side seam from the 
armscye down about 6 inches. 


METHOD 2 


¥% inch 
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a full line. of stabilizers and motions, 


FABRICS FOR THE and 

ARTIST IN YOU Bamboo 
1850 Grindley Park a 

Dea el ao Fa b rics 


313-561-1111 
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QaS | 
Costume & Needlework Books, 
Real Metal Threads, : A x) ay ney 
Silk, Linen, Wool Threads, ,~ 
Slate Frames & Quality Embroidery Hoops | | rin \ 
Fancy Needlework Tools 


lgtes ty: 


San www. FriendsFabricArt.com 
tS Your On-Line Shop 
agit 


Hedgehog Handworks for Creative Inspiration 
PO Box 45384, Westchester, CA 90045 Art Fabric Starters, 


www.hedgehoghandworks.com Stef Francis, Stewart Gill, 


888-670-6040 or 310-670-6040 ; 
Textile Art Books, & More! 
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FABRIC 


Blue? 


Sad because you can’t 
find great prices on 
gorgeous fabric? 

Call or email us. 


E Apple 
Annie 
| Fabrics 


i hele rite 103) 
Swansea, MA 02 
866-675-9844; 508. 678-5187 
www.appleanniefabrics.com 
anne@appleanniefabrics.com 


be ty the bundle, 
prot and bale! 


Pais our 


Wa le eye - < she inn Frc >. cI 
(607)-765-3960 PO Box 5709, Endicott, NY 13763 
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Beacon 


ale fayatala) 
Free 48 page Catalog 


WTANTANYA oY-¥-Leelalt-lolarereelan 


Our passion ts FAEBRI C 


From Fashion to Decorating, you will find it here! 
Woolens, Silks, Tencel, Velvet, Fine Cottons, 
Linens, Sustainable Organics, plus notions & 

embellishments to personalize your projects. 
We are your Home Décor headquarters with 
Chenille, Tapestry, Upholstery & of course 
great Decorator Prints , as well as 
trendy outdoor living choices, 
we’ve got it all... 
Let your creative juices go wild! 


Sewing, Quilting, Serger, 
Upholstery and 
Drapery Supplies 


Swatching Service $3 /Special Orders Welcome 


www.millendstore.com 





PORTLAND: 9701 SE McLoughlin . 503-786-1234 
BEAVERTON: 5th & Western Ave . 503-646-3000 


8331 Epicenter Blvd. 
Lakeland, FL33809 800-713-8157 
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and all 450 of them are 100% silk.. 


rab hold of your imagination 
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SewkewsE/)| ALY 


Specializing in ll 
PATTERNS ¢ STAY TAPES e “HOW TO” DVDs ¢ CLASSES 


Emma Seabrooke, C.S.I. 


Certified Fit & Pant ¢ Palmer/Pletsch Instructor 
PH: 305-664-3319 © FAX: 305-664-0833 
EMAIL: sewkeyse@bellsouth.net 


www.emmaseabrooke.com 


Watch for Emma on www.ZeellV.com! 
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INSTRUCTION 


NEW DATES! NEW PRICES! 


PRA Fre ----~ presents 
Sew... Santa Fe 


Sewing retreats and workshops by 
Instructor/Designer/Author 
Fred Bloebaum in Santa Fe, NM 


= November 5-8, 2009 


(a= 
- November 11-14, 2009 (Gyo 
See our website, www.lafred.com 
For updated workshop descriptions 
and prices or contact us at: 510.893.6811 


jfred@lafred.com 
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Scheduled Classes 


October 13, Alterations for 
Home Sewers, Vogue Fabrics, 
Evanston, IL 

October 14-15, ASDP 
Conference, Chicago, IL 


Alterations Books on CD 

® Alterations for Professionals 

* Bridal and Formalwear 

Check website for special offer 

For class schedule or to order books, contact Linda at 
LStewartCouture@bvunet.net PH: 276-669-3299 


order on line at: 


www.LindaStewartCoutureDesigns.com 
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Linda Stewart 
Instructor, Author 


INSTRUCTION 


og Ni No oe f° my supplies 
COUTURE WORKSHOPS mye IO 1S, C Om 


Unique couture workshops Fabric * Thiead & Floss 


to expand your horizons, inspire you, 


___and inerease your skills, oem | Ae\ Printed or woven 


Custom Fabric Labels 
from Sterling 


Couture Masterclass ohh Low minimum order 


: » Cutti p 
Copying eee to-Wear ni Custom designs & logos Ja 
ead @ Somi are welcome or choose [aM 
Pend endl : ei Sewing Pattous from over 200 fonts. sen 
vanced Draping THT 
& MORE! Visit www.sterlingnametape.com 


Chane ane Waak putt GET MORE FOR WAY LESS for details and ordering information 


Claire Shaeffer, PO Box 157, Palm Springs, CA 92263 


760-325-7906 Sewfari@earthlink.net WWW.MYNOTIONS.COM or call us at 800.654.5210 
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the reliable rogible with the Keep your Threads back issues 
Make it Yourself << : a aa a Kote) dite mele-litemil-\ 


Sewing Classes 




















Store your treasured copies of Threads in 
slipcases for easy reference again and again! Bound 
in dark green and embossed in gold, each case 
holds more than a year’s worth of Threads. 
Only $8.95 ($24.95 for 3, $49.95 for 6). 

Plus shipping and handling. Payable in U.S. funds. 


©2009 IRIS KARP 


Strong, never gummy 
Washable and nei To place an order using your credit card, 


yi 2 Sip Line Wedia 4 Visit Mistyiuse on iS call 1-800-888-8286. 
HipL 


ineMedia.com Available if quilting and fabric stores and online Outside the U.S. and Canada call 1-203-426-8171. 
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Italy for Textile Lovers 
2010 TOURS 






FABRIC LABELS 


¢ Printed Labels: 75 Minimum Order 


Se Ee Be 


v Woven Labels: 250 Minimum Order # 
FREE SAMPLE PACK 
@ 1-800-944-4696 


Email: general50@aol.com : Fax: 305-949-2662 


FL add 612% 


ENJOY Visa/MC/check 


! SPRING OR FALL 


IN TUSCANY, UMBRIA, THE 
ROMAN COUNTRYSIDE 





| Wy, designs. 
Cine Ale e Designs 
1667 Barcelona Way ¢ Winter Park, FL 32789 


1°877°734°5818 * www. cuttinglinedesigns. com 
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Tactiletravel.com 617.648.8119 
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Professionals Design S FOR LESS ) ) my 64 
: : Professionals Q ee oe at See our timeless patterns 
Sets the Standard = adapted from vintage 
= es ‘fashion and ethnic costume 
877-755-0303 a Eee sete une ae at www.folkwear.com 
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PATTERNS 


SO VINTAGE PATTERNS 


Where the selection is greatest! 


From aprons to gowns! 


World Wide Shipping 
Credit Cards Welcome 


www.sovintagepatterns.com 
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Something for Everyone! 


Sewers: create custom patterns 
Designers: market your designs 
New pattern making course on CD 
Free trouser pattern 

Free 30 day trial software 


http://www.patternmakerusa.com 
support@patternmakerusa.com 
425-296-6081 
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The Taunton Press 
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Pattern Retrospective 
Accurately reproduced 
_ Vintage patterns each in 
a wide range of sizes 
A division of 
EvaDress.com 


P.O. Box 218252 


Columbus, Ohio 43221 


READER SERVICE NO. 42 


azines ? 








POWL.. sc WING 


Now at www.launton.com/Shop 


www.threadsmagazine.com 


F@®LKWEAR 


All Styles Now Available Online From 
www.birchstreet-folkwear.com 


Sewable Swedish Tracing Paper 


Don’t cut your patterns! 


10 yards rolls - 29" wide 
Trace your pattern with this durable, strong, 
see-through and drapably soft pattern paper. 


Contact us for pricing, free sample and catalog 


Birch Street Clothing 
P.O. Box 60, Penngrove, CA 94951 - Dept TH 


800-736-0854 (530-318-3883) © www.birchstreetclothing. 
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FITTING ASSISTANT 


Lises Your body measurements 
6 convert Your body form 


Our 


into fat master patterns 


Your Personal Fit-ting Shoils 
wil hei you acuust any patiern 


for a much better fit 
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MARKETPLACE 








“1040 N. American St. #901 
Philadelphia, PA 19123 
215.413.8259 


Wildly Wonderful Wearables 
Unique Patterns, Fiber Etch and Fun! 
Wwwearables.com/td 


“STITCH 


20% off Sulky, Mettler, YLI products 
everyday 


866-829-7235 speedstitch.com 


has WU Se EE 
Hoge ons G TAPE 


AMAZING 50 Foot Rolls 


1/2”, 1’, 2°, 23iam 


PREVENTS 
THREAD HR AVCLUNGiN 
www.amazingtape.com 

RETAIL 1 (323) 727-1231 WHOLESALE 











SELF CLING NO GLUE 





Fun Stuff for Fiber Arts! 


Featuring Waxed Linen Thread 
Supplies for Beading, 
Seat & Basket Weaving 


Royalwood Ltd. 800-526-1630 
517-Th Woodville Rd. Fax: 419-526-1630 
Mansfield, Oh. 44907 RoyalwoodLtd.com 


French Connections 


© West African prints, hand-dyed damask, 
mudcloth, African batik panels, & more 
® French toiles, chintz, & provengal fabrics 
www.french-nc.com 
(919) 545-9296 Pittsboro, North Carolina 


nae Finest Fabric Store 


BARE RA 
@ SN ERICS N 


FASHION * BRIDAL * HOME DECOR 
www.HabermanFabrics.com 
Ph: (248) 541-0010 
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Lise code “threads2009” for a 


20% DISCOUNT 


on a wide selection of 100% hemp 
and hemp blend fabrics at 
www. HempFabricShop.com 


Designed tetard-yg Ove livery 
AL aos nin Signature Jacquard Fabric, 
pbons Labels, Tags, 
Patches <fie min Oty> 

FUHNG SAITINCGCO. INC 
Embroidery Art for Jackets, 


sli Uniforms, Jeans 


gayleather 


Fine & interesting fabrics, patterns, sewing supplies. 


Madison, Wisconsin 
608 294-7436 www.gayfeatherfabrics.com 


..do it yourself! 


_ dySlipcoverss.com 


instructional dvds for beginners 
simplicity with wonderful results! 


(2 


AUR@RA 
Natural Dyes and Natural Fibers 


Mhread., fubswer on rd 


tobric choral dyes mordants, botanic als ; ond more 


Excy vile } york d-dyed silk and | hemp yorn 


aA! ovurorosilk Com (503) 284 4 ] 49 


Portland. Or egon 


@lUTi hiialve pm) ai xed al-x— 
& Crafts Expo 


AWAY Varo LUT Laialef-jdixedal-1-¥-lale(ede-1it-t->.¢ eloMerel an 


alcel@rXe [Ulli tiare fsudixeval=s-r-laleleig-1insi->.4 elo merelan 


7 314" x a 


tabs to attach handles, ‘D’ eaeand 10 
more to your bag creations. Tasty 


Ready-to-sew fabric 


WWUW.HandyTabs.com Colors 





See ad index on page 89 for reader service numbers. 


Do You Sew For Profit faze 


Business 
“FREE”? ONLINE CATALOG Forms 
WWW.COLLINSPUB.COM Studio 
Design 
Newsletter 
& more! 


Collins Publications 
To order a catalog call: 1-800-795-8999 


Keep your Threads back issues 
Kote) lite mele-litemil-\) A 


Store your treasured copies of Threads in 
slipcases for easy reference again and again! Bound 
in dark green and embossed in gold, each case 
holds more than a year’s worth of Threads. 
Only $8.95 ($24.95 for 3, $49.95 for 6). 

Plus shipping and handling. Payable in U.S. funds. 


To place an order using your credit card, 
call 1-800-888-8286. 
Outside the U.S. and Canada call 1-203-426-8171. 


Michael’s Fabrics 


Fine Designer Fabrics 
www.michaelsfabrics.com 


877-266-8918 


Let Reader Service work for you. 
Receive information direct from your 
choice ol advertisers by using the 
Reader Service form located next 
lo the inside back cover. 


threads 


Marketplace 


Advertise Here 


Call 800-309-0383 
ext. 3540 


tlenahan@taunton.com 
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www.seweziusa.com 
www.sewexpo.com 
www.sewingworkshop.com 
www.emmaseabrooke.com 
www.silkbaron.com 
www.sovintagepatterns.com 
www.speedstitch.com 
www.spiraleyeneedles.com 
www.sterlingnametape.com 
www.studiokatdesigns.com 
www.tactiletravel.com 
www.thaisilks.com 
www.completeclothier.com 
www.thesewphisticated 
stitcher.com 
www.silkthings.com 
www.threadart.com 
www.wildginger.com 
www.wwwearables.com/td 
www,yourpersonalfit.com 


www.zippersource.com 
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BY KAY VANDERWERF 








Fabric bridges 


had recently married and moved to Russia when I met Amina. 

Our apartments shared a central, very active, and greatly 

enjoyed courtyard that was in use nearly every waking hour of 
each day. At first, I thought the apartment complex’s address was 
the only thing I had in common with Amina, but I was wrong. 


66 she was making a down 
comforter from scratch. 


That first apartment was packed—with me, my new husband, 
his three amazing children, and many central Asian treasures. 
Among those treasures were beautiful hand-tied carpets, some 
hanging on the wall and many more on the floor. One of those 
rugs, made of heavy, 100-percent wool, was placed square under 
the dining room table and had clearly seen its share of meals. I 
rolled and hauled it out to the courtyard for a wash one after- 
noon and quickly realized that, when wet, our beautiful wool rug 
took on all of the attributes of a large chunk of lead. I wrestled 
with the sodden carpet for some time in an attempt to clean 
and then lift it onto a wire clothesline. My new neighbor Amina 
grasped the situation and took it in hand at once. With a long 
iron rod, she popped off a manhole cover to drain away the water 
that was rapidly filling our courtyard and then hefted the rug 
onto the line. As she walked away, she smiled and said “Ah, you 





are a good woman. 


Another day, I heard the familiar sounds of a sewing machine down comforter from scratch. I happily supplied a pair of sharp 
at work in the courtyard. I peeked out to see that it was Amina Fiskars scissors to help ease the process, and in return, I learned 
sitting at an oil-clothed table under a fig tree. In contrast to my a bit about creating the handmade blankets that provide comfort 
sleek American sewing machine, she used a solid black, Soviet- throughout chilly Caucasus mountain winters. 
era cast-metal machine stamped with a brand in gold Cyrillic At Amina’ side, I eventually learned to make comforters 
letters—no plastic or electronic parts here, and certainly noelec- __ that we still have and use today for my own family. She gave 


tricity. She moved the knobbed wheel driving the needle shaft up | me—and, in time, my daughter—an appreciation for textile 
and down with one hand and guided the fabric with the other. It experiences that go beyond the fabric-store world and have 


turned out that Amina and I both loved to sew. contributed to a life rich with handwork. When I remember 
Our acquaintance developed when I saw a chance one day to Amina these days, I can't help but bestow the same praise on 
give Amina a hand. She had hauled outside a washtub heaped her, “Ah, you are a good woman.’ 


with feathers and was painstakingly cutting the quills off of each 
one with rusty, primary-school-sized scissors. She was making a Kay Vanderwerf now looks for natural fibers in Bosnia. 


Illustration: Adrian D’alimonte 


DOES THIS STORY REMIND YOU OF A SIMILAR EXPERIENCE? Email your story to TH@taunton.com and you could be our next Closures author. 
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Close 


f there’s anything good about say- 

ing farewell to summer, it’s saying 

hello to the fabulous textures and 
deep rich colors of autumn and winter 
and the feeling of being embraced by 
a garment. 

Just as the seasons change our ward- 
robes, so do the decades—each with its 
personal stamp on history. In the early 
19205, style was healed by the end of 
a war, improved production methods, 
and the demise of the corset. This coat 
in burned-out teal velvet, appliquéd 
lace facing, and metallic silk combines 
luxury, pattern, softness and crispness 


in a beautifully orchestrated design of 


this sophisticated era. 


From the Collection at Western Costume Company 
Photographer: Greg Rothschild 
Text: Judith Neukam 





